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itd ACADEMY OF MOSICGC., | 


Instituted 1822. Incorporated by Royal Charter, 1830. | 





Under the immediate Patronage ot 
Her Most Gracious Majesty the QUEEN, and the Royal Family. 





President—The Right Hon. the Earl of DUDLEY. 


Principal—Professor MACFARREN, Mus. Doc. Cantab. 








The Next STUDENTS’ CHAMBER CONCERT, open to Subscribe Mem- 
bers, and Associates, will take place at the ROYAL ACADEMY ROOMS, on 
SATURDAY EVENING, March 19th, commencing at 8 o'clock. 


Conductor—Mr. WILLIAM SHAKESPEARE, 
Tickets, 58. and 2s. 6d. each, to be obtained at the Institution. 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. 


) oe BACH CHOIR. 
Patron—Her MAJESTY the QUEEN. 
Musical Director and Conductor, Mr. OTTO GOLDSCHMIDT. 

FIRST SUBSCRIPTION CONCERT, Thursday evening, March 3rd, at 
8 o'clock, St. James’s Hall. Programme :—*Cantata, Ich hatte viel Bt kiimmerniss 
WJ. Seb. Bach); Anthem (eight parts), In Thee O Lord, unpublished (W. S. 
Bennett); *Motets, Adoramus te, O quam gloriosam (Palestrina and Vittoria); 
Gloria from Messe Solennelle, in D (Cherubini); *Requiem for Mignon (Schu- 
mann); *Madrigal, Light of my soul (Pearsall); *Finale from Loreley (Men- 
delssohn). (*First time of performance by the Bach Choir). Principal vecalists 
~Madlle. Breidenstein, Miss Hope Glenn; Mr. Edward Lloyd, and Mr. Santley. 
Principal violin, Mr.J.'T. Carrodus. Subscription for the three concerts :—Stalls, 
£1 lls. 6d. ; reserved seats, £1 1s. ; unreserved seats (balcony), 158. Single 
tickets :—Stalls (area or balcony), 12s. 6d.; reserved seats (area or balcony), 
7s. 6d. : unreserved seats (balcony), 6s. ; area, 3s.; gallery, 2s. Stanley Lucas, 
Weber, and Co., 84, New Bund Street ; Mitchell’s Royal Library, 33, Old Bond 


Street ; Chappell and Co., 60, New Bond Street; and Austin’s Ticket office, 
St. Jamea's Hall, 








Me WALTER BACHE’S 





P!4XororTE RECITAL (10th season). Stalls, 5s. 


a 





Ss": JAMES’S HALL, Tuesday, March Ist, at half-past 3. 
BA Beethoven, Liszt, Chopin, Biilow, Weber. 


Goxas by SCHUMANN. Vocalist, Miss Orridge. 

ang nee oo}. 

M®, WALTER BACHE’S RECITAL. Tickets, 5s., 3s., and 
. Sranle , Weber, and Co.’s. #4, New Boud- ; Cha 85 

Usual Agents’ ; ol Austin’s, St. James's Hail. siete 


———. 





CHUBERT SOCIETY. President, SIR JULIUS BENEDICT. 
The — and Director, HERR SCHUBERTH. Fifteenth Season, 1880. 
Incerts and Soirées of the Society afford an excellent opportunity to 


or. Fo a to be introduced in public. Full Prospectus on application to 
| HOPPER, Hon, Sec., 244, Regent Street, W. 





THE NEW PSALTER. 


Now ready, 25€pp., crown 8vo., 1s. 6d. post free; or to the Clergy and Organists, 
20 copies for £1 1s. 


‘THE ANGLICAN PSALTER AND CANTICLES, newly 


adapted to Anglican Chants of Ecclesiastical character. By ARTHUR 
BROWN of Brentwood. 


*,”" This Psalter is the most comprehensive of its kind, as it is certainly the 
cheapest. It contains 306 different Chant Tunes, and has 1066 Scores of Music. 
Also separately, 48pp., cloth, 6d. post free; or to the Clergy and Organists, 
20 copies for 7s. 6d. 

HE ANGLICAN CANTICLES: containing, with Appendix, 
306 different Chant Tunes. 
By the Same. 


| pamenggpg LITANIES for use in Church. Square 24mo., 
i 50pp., 4d. sewed, or 6d. imp cloth, post free. 





London: THOMAS BOSWORTH, 198, High Holborn, W.C. 


‘TANLEY LUCAS, WEBER, and CO., Music Publishers, 
Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with all the principal Continental publishers in Leipzig, 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practisiug. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond-street (three doo 
from Oxford-street), and 308a, Oxford-street, London, W. 








i ies SELL MUSICAL INSTRUMENTS of every description, 
also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month- 
single instruments inserted. Consignments received at any time.—PUTTICK 
and SIMPSUN, 47, Leicester-square, London, W.C.—( Established 1794). 





NOW READY FOR DELIVERY TO SUBSCRIBERS ONLY. 
8s. 6d. Bound. 
ARTH AND HEAVEN. ‘Twelve Songs. Words by: Prof. 


LoxergLLow, Cotrniper, CHARLES Swain, &c. Music Composed by 
RicHarp ANnDReEws, and Selections from Gravy, C. Kziter, Mgrnresseit, 
Hanpe1, &c. Subscribers’ names are now being received by R. ANDREWS 
until March 9, when the list will be closed, and after that date the work wiii 
be 128. nett. 

14, PARK AVENUE, LONGSIGHT, MANCHESTER. 








RACTICAL HARMONY. By W.8S. ROCKSTRO. Price 2s. 
P post free. This clear aud systematic manual fully bears out its title, and 
will be found to save the teacher and student much time and perplexity. The 
plan of the work is the result of a full and perfect test during a long period of 
tuition. The style in which it is written will command attention and respect 
fifty years hence. 

-FINTS TO YOUNG TEACHERS OF THE PIANOFORTE 

and all who are interested in musical instruction. . By GEORGE 

FREDERICK WEST. Post tree for 12 stamps—‘‘A companion treatise to 
“ Pinsuti’s Hints on Singing.” 

INTS TO STUDENTS ON SINGING. By CIRO PINSUTI. 

H Post free for 12 stamps. ‘‘A very useful and able pamphlet, and will 

proveof great assistance to the production and cultivationjof the voice.”—Graphic, 





LONDON: 


ROBERT COCKS & CO., New Burlington Street, W. 
UsIC PUBLISHBRS TO THE QUEEN, AND H.B.H. THE PRINCE OF WALES. 
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MADAME FAVART. 


(OPERA COMIQUE.) 








ENGLISH VERSION BY MUSIC BY 

H. B. FARNIE. J. OFFENBAC 
MADAME FAVART. Full Vocal Score. English. nett 
MADAME FAVART. Ditto French. ” 
MADAME FAVART. Complete Opera for Piano ” 


List of Songs and Pianoforte Arrangements. 
SONGS. 


COMPASS. ERY. 
On Thy Heart eT B tliat to C 
The Calendar of Bacchus.. Baritone DtoF D 
The Novice .. -- «+ Soprano C to F F 
Ditto .. .. «. «. Contralto B flat toE flat E flat 
The Two Eves .. .. Tenor F toG B flat 
Puff! .. .. «. «. + Baritone DtoE flat E flat 
An Old Woman’s Dream... Soprano CtoG fF minor 
(Vocal Minuet) 
Ditto Ditto Contralto AtoE D minor 
The Pedlar’s Song .. Sop.or Ten. DtoG G 
(Tyrolienne) 
In the dusk of the Twilight Duet 
The Artless Thing Soprano DtoG G 
(Serio-Comic Song. [llus- 
trated Title) 
Ditto Ditto -» Mez. Sop. CtoF F 
Dear Old Dad Mez. Sop. CtoE F 
The Lover’s Comedy... 8. T. B. 


(Comic Trio.) Quarto size. 


PIANOFORTE MUSIC. 


Collection of Airs .. .. .. Arranged by Cuartes GopFrEery 
Collection of Airs. Containing ‘‘ The Artless Thing,” “‘ The 
Novice,” ‘‘ The First Meeting,’ ‘The Cold Collation 
Chorus,” ‘ Dear Old Dad,” ‘The Lover’s Comedy ” 
Arranged by E. AupIBERT 
Collection of Airs. For Violin and Pianoforte Ditto 

Collection of Airs. (In Two Books.) Containing all the Best 
Airs in the Opera... ..Arranged by Renaup pe ViLBac 
Each book 

Valse Arietta, ‘‘ The First Meeting” Arranged by A. Dr Liste 


Valse Joyeuse, ‘‘ The Lover’s Comedy Trio. Ditto 
Minuet, ‘‘ An Old Woman’s Dream” Ditto 
“The Novice” .. .. -» «+ Arranged by GeraLp 
* Tyrolienne” ee Ditto 


Mazurka Tyrolienne .. .. 
Fantasia on Popular Airs .. 


ae RENAvD DE VILBAC 
ee «+ Henry PARKER 


DANCE MUSIC. 


Madame Favart Quadrilles. LIlustrated. Solo and Duet 
A. VizENTINI 

Ditto Lancers. Ditto C.H.R. Marngiorr 
Ditto Polka. Ditto E. DERANSART 
Ditto Waltz. Ditto Léon Rogues 
Ditto Waltz. Ditto Caro Zort1 
Ditto Polka Mazurka. Ditto Vicror Buot 


N.B.—All the Songs, Piano and Dance Music supplied 
Half the Marked Price, and sent Post Free. 





J. B. CRAMER AND CO., 


201, REGENT STREET, W. 





H. 


8s. 
10s. 
2/6 


4s. 
3s, 


3s. 
4s. 
2s. 


4s. 


4s. 
4s. 


4s. 
3s. 
3s. 
3s. 
8s. 
3s. 
4s. 


4s. 
As. 
4s. 
4s. 
As. 
4s. 


at 





Just Published. Free by Post, One Shilling. 


INETEEN EASTERN CHURCH HYwyg, 

Translated by the Rev. J. M. NEALE, D.D. Composed by 
Cc. E. WILLING, Formerly of All Saints’, Margaret Street; 
Organist to the Sacred Harmonic Society, &c., &c. 





Just Published, By Desire. Price Threepence. 


HE MAGNIFICAT AND NUNC DIMITTIS 

As sung on Festivals at All Saints,’ Margaret Strect, 
With FOURTEEN ORIGINAL CHANTS. By C. E. WILLING, 
Organist to the Sacred Harmonic Society, and formerly Organis 
and Choirmaster of All Saints.’ —Special Terms to the Clergy and 
Choirmasters for Numbers. 





Price 1s. 6d. nett. 


“M0 GOD FOR HELP WE CALL.” Adapted 
to the celebrated Prayer from ‘ Moses in Egypt, 
By ROSSINI. 
‘for the first time we observe here a change in the adapted poetry, ip 
accordance with the major mode supersediug the minor in the last verse, 








SECOND Edition. Limp Cloth, One Shilling (Postage 2d.) 


HE PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By C. EDWIN 
WILLING. Two objects are kept chiefly in view:—Ist. The due 
emphasis and force of the words; and, 2ndly. The exigencies of 
vocalisation. 

*,* An Edition is also published in Cloth Boards, Red Edges 
price 2s.; by post, 2s. 3d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the great incon. 
venience of finding each Psalm, and will be found at the endo 
the book. 





Price Threepence ; by post, Threepence Halfpenny. 


HE CANTICLES, EASTER ANTHEMS, ani 
ATHANASIAN CREED, Pointed for Chanting. By 
C. EDWIN WILLING. 





Price Fourpence ; by Post, Fourpence Halfpenny. 
UNERAL HYMN, “SAFE HOME!” The Words 


by the late Rev. J. MASON NEALE, D.D. Music by 0.2. 
WILLING. 





Second Edition. 
HE BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
of the Sacred Harmonic Society; Superintendent Choirmastet 
of the Hertfordshire Church Choral Union; and late Organist 
and Director of the Choir of All Saints’, Margaret Street. To 
which are added Chants for the Magnificat and Nunc Dimittis, a 
sung on Festivals at All Saints’, Margaret Street ; and Response 
for Advent andLent, with Fourteen new Double Chants, &e. 
a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 44. 
b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 
ec. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern. 
‘The People’s Hymnal,’ and all the modern Hymn Books 
Bound in cloth, 1s. 6d.; postage, 2d. 
d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 
e. WORDS OF HYMNS ONLY. Bound in cloth, 8 
postage, 13d. 
f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘There is no comparing the ‘ Book of Common Praise _ with s0y 
of the popular hymn-books of the present day. . The tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra. 

‘In it there are many new tunes for some of our favourite hymn 
which, as Mr. Willing states in his Preface, ‘will furnish alternative 
for most of the hymn-books now in use.’ They are carefully 
adapted to the words, and many are of considerable merit. The 
melodies are pleasing and attractive, and the harmonies 
arranged. We particularly notice the tune for the hymn ‘For 
thee, O dear, dear ccantry,’ which is to our mind far preferable to 
the tue in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung # 
All Saints’ on festivals.”-- Church Review. 





London: SWIFT AND CoO., 





NEWTON STREET, HIGH HOLBORN, W.C. 
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NEW AND OLD: 


AN ILLUSTRATED PENNY 


MONTHLY MAGAZINE. 


Epitep sy Rev. C. GUTCH, B.D., Sr. Cyprian’s. 


This Magazine, which is now entering on the ninth year of its publication, is well Illustrated, and contains Original Tales, 


Articles, Poems, &c., by well-known writers. 
14d. post-free.) 


It is very suitable for Localization. 


For Terms apply to the Publisher. (Specimen No. 


The Vols. for 1873-1879, each 2s. 6d.; postage 5d. The Volume for 1880 is now ready. 


Special Terms for printing Local matter with the Magazine may be obtained of SWIFT & CO., 2, Newton Street, Holborn. 





London: J. T. HAYES, 17, Henrietta Street, Covent Garden. 








woRKS BY MR, CHARLES LUNN, 


FOURTH 





Just Published. Price One Shilling and Sixpence. 
EDITION (enlarged and revised) of 


HE PHILOSOPHY OF VOICE AND THE BASIS OF 
MUSICAL EXPRESSION. By CHARLES LUNN. 

“Among ‘thorough’ musical reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn.”—Orchestra. 

“Mr. Lann is one of the most earnest and conscientious thinkers of the day.” 
—Musical Tienes. 

“Mr. Lunn brings forward his views with great distinctness."—The Monthly 
Musical Record. 

“We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions.”—Medical Press and Circular. 

“Mr. Lunn has treated his subject, not superficially, but with evident study; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 

“Mr. Lann has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasoning at once iucid and forcible, and for greater part unanswer- 
adle."—The Catholic Times. 

“To singers the book recommends itself very strongly.”—The Oxford Times. 

“Mr, Lunn thoroughly understands the subject.”—Ozford Chronicle. 

“Admirably written, and well worthy of attention.” —Cambridge Express. 

“ Both original and interesting.” — Birmingham Morning News. 

PM. Lunn has evidently deeply studied the subject.”—Jackson’s Oxford 


“We greatly admire the earnestness of purpose with which he has set himself 
to the task of a musical reformer, and the ability he has displayed in so doing.” 
—leeds Mercury. 

“Mr, Lunn’s third edition of his ‘Philosophy of Voice’ is more suited for 

ational purposes than the original volume, as he has excised much of the 
Physiological portion. The author is evidently a thinker, and is careful and 
conscientious in developing his theories, which are, in many points, original. 
The subject of training istreated with ability by Mr. Lunn,and public speakers, 
4% well as vocalists, will find his teachings of use.” —Athenaum. 


Bartusgs, Trxpart & Cox, King William Street, Strand ; 
and all Booksellers. 





Just Pustisnep. Prick One SHILLING AND SIXPENCE, 
yx POPULI: A Sequel to the PHILOSOPHY OF VOICE. 
BY CHARLES LUNN. 


Tondon; W. REEVES, 185, Fleet Street, W.; WEEKES & CO., 16, Hanover 
Street, Regent Street, W. 


CIRO PINSUTI’S 
THREE NEW SONGS. 


THE UNFINISHED SONG. 
Words by Heten M. Burnsive. 





SOWING AND REAPING. 
Words by Heten M. Burnsive. 


"TIS LOVE THAT MAKES THE SUMMER. 


Words by Freperick Lanesrince. 





Each Post Free for Twenty-four Stamps. 





LAMBORN COCK, 
23, HOLLES STREET, OXFORD STREET. 





AERATED WATERS. 


peat -Davis AND CO.’S 

are distinguished by peculiar FRESHNESS and DELI- 
CACY, ABSOLUTE PURITY, UNVARYING QUALITY, and 
the Handsome and Convenient Bottles in which they are supplied. 


PRICE LISTS ON APPLICATION. 


MANUFACTORY: ESHER STREET, WESTMINSTER, S.W. 


—@——- 


MAY-DAVIS & CO. 





Just Pusuisnep, Pricz Ong SHILLING. 
Vora EXPRESSION: EMPIRICAL OR SCIENTIFIC ? 
Street, 


A LECTURE delivered at the Royal Academy of Music, Tenterden 
on Friday, May 17th, 1878, . : 


BY CHARLES LUNN. 


London ; STANLEY LUCAS, WEBER & CO, 84, New Bond Street, W.; and 
WEEKES & CO., Hanover Street, W. 





DR. STOLBERG’S VOICE LOZENGE. 
For Song Taroat, Hoarsrngss, SINGING, and SPEAKING. 
Used by all the greatest Singers and Clergymen. 
RECoMMENDEP BY DR. COPLAND, Dr. HASSALL, &o. 
Sold in boxes or bottles 1s. 13d. and 2s. 9d. each by all Chemists in 
the United Kingdom. 
12 
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RAMER’S THREE YEARS’ SYSTEM for the HIRE 

of PIANOFORTES, Harps, Harmoniums, Pipe and Reed Organs, de. 

has been adopted and is advertised by other firms, but was originated by 

Cramers, and is earried out on a thoroughly large and liberal scale only 
by themselves. 


REGENT STREET, W.; axp MOORGATE STREET E.C. 


RAMER and CO. cannot too frequently repeat that 
their THREE YEARS’ SYSTEM of HIRING PIANOFORTES is not 
eonfined to those of their own manufacture—although they are as good as any, 
nd better than most—but includes instruments by all the eminent manw- 
a@ eturers—Broadwood, Collard, and Erard—of whose Pianofortes Cramer and 
Co. have always in stock a very extensive and complete selection, ready to be 
sent out at any time. [Illustrated Lists, with prices, terms, and other 
information, on application to either of Cramer and Co.’s Ware-Rooms, in 
Regent Street, or Moorgate Street, City. 








OTTAGE PIANOFORTES.—CRAMERS SUPPLY 

UPRIGHT PIANOFORTES, of every description, by all the great 

makers from £2 12s. 6d. to £10 10s. per quarter.—Pianoforte Gallery (largest in 
Europe), 207 and 209, Regent Street ; 40 tu 46, Moorgate, E.C. 





RAMERS’ BOUDOIR OBLIQUE, 50 Guineas, of 
which the leading Musical Journal writes:—‘‘The best 50 Guinea 
Oblique ever produeed.”—Orchestra. 





RAMERS’ BOUDOIR GRANDS, in Walnut or Rose- 
wood Cases, ean be HIRED for the Season at 207 and 209, Regent 
Street, W. ; and 43 to 46, Moorgate Street, City. 





RAND PIANOFORTES. BEST GERMAN, SIXTY 
Guineas. 
GRAND PIANOFORTES, best English, 75 Guineas to 100 Guineas, 
J. B. CRAMER and CO, 
Regent Street, W., and Moorgate Street, E.C. 





—— HARP PIANOFORTES, 10 Guineas, and 


13 Guineas. 





RAMER and CO. have a large Stock of Second-hand 

Gothic and Grecian Harps, in condition equal to new instruments, from 

85 Guineas to 100 Guineas. May also be Hired onthe Three Years’ System, 
from £3 10s. to £9 19s. 6d. per quarter. 





RAMERS’ SCHOOL CHOIR ORGAN, in stained pine 
ease, with three stops, 30 Guineas; or £3 per quarter on their Three 
Years’ System. 





byrne CABINET ORGAN, with four stops, con- 
taining 156 pipes, beautiful design, with diapered front pipes; 6 ft. high, 
ft. wide, and 3 ft. deep. Price, in dark stained Pine, 65 Guineas; in Black 
Walnut, 70 Guineas ; in Oak, 80 Guineas; and in dark Mahogany, 85 Guineas. 
With two manuals, seven stops, and pedals, containing 200 pipes, same 
dimensions as above. Price, in Stained Pine, 95 Guineas; Black Walnut, 100 
Guineas; Oak, 105 Guineas ; dark Mahogany, 110 Guineas. 





RAMERS’ CHURCH, CHAMBER, and CABINET 

ORGANS for SALE or HIRE, ou Cramers’ Three Years’ System. Iilus- 

trated List, with full particulars, on application to No. 201, Regent Street, W. ; 
or 40, Moorgate Street, E.C. 





RAMERS’ AMERICAN ORGANS, from 12 Guineas 

to 200 Guineas, These Instruments, manufactured by Cramer and Co., 

are brighter in tone, have more variety of stops, and are generally superior to 

all imported goods of this class. They are sold, hired, or supplied on Cramers’ 
Three Years’ System. 

J. B. Cramer and Co, can supply instruments with any required combination 

of stops, and manufacture thirty different kinds. An Illustrated List furnished 

on application. 





J. B. CRAMER & CO., 
199, 201, 207 & 209, REGENT STREET, W; 
40 to 46, MOORGATE STREET, CITY; 
35, CHURCH STREET, LIVERPOOL. 





mores Se 


THE MUSICAL STANDARD. 


A WEEKLY NEWSPAPER FOR MUSICIANS, PROFESSIONAL & AMATEYR, 


Price, 3d., per Post, 34d. Six Months, 7s. 6d. 





Tue Muscat STanDArD is the Largest and Best Musical Weekly Paper 
published. Its contents are of great variety, including Papers read x 
College of Organists, Trinity College, London, Musical Association, Lectures 
by E. Pauer, &c., Foreign News and Special Correspondence, Report of 
the Principal Concerts, and Items of Country News, Leading Articles 
on Current Topics, Correspondence, Passing Events Service Lists o 
the Cathedrals, &c., &c. 


ADVERTISEMENTS CHARGE. 


Three lines, 2s.6d, Each line after (ten words), 6d, 
Front Page, one-third in addition, 


BRIEF LIST OF HISTORICAL WORKS. 


STUDENT’S HISTORY OF MUSIC. By Dr. Ritrer 
LIFE OF MENDELSSOHN, By Lampapivs .. ° 
LIFE AND WORKS OF MOZART. Bry A. Warerrnenam . oe 
LIFE OF CHOPIN. By F. Liszt. ‘ oe oo 
LIFE AND LETTERS OF CHOPIN. By Kanasowsat. (2 Vols.) 
RICHARD WAGNER’S BEETHOVEN. By DanyreutTuHER .. 7s. 6d. & 
BEETHOVEN DEPICTED BY HIS CONTEMPORARIES, By Dun. 
Lupwic Nox. ee ee 
ROBERT SCHUMANN’S LIFE. By Waststewsxs oe oe 


ooo oo aor 


on 
om 





London: 
WILLIAM REEVES, 185, FLEET STREET. 


RAMER’S EXTENSIVE CITY WAREROOMS, 40 to 46, 
Moorgate Street. New Grand and Cottage PIANOFORTES, in grit 
variety, by Broadwood, Erard, Collard, and Cramer (also Cramer’s celebrated 
Pianettes), for sale, hire, and on Cramer’s Three-years’ Hire System. A lap 
number of superior secondhand Pianofortes, Harmoniums, and America 
Organs, at very moderate prices. 








I ANDREWS’ ‘STRAINS OF OTHER DAYS.” Tro 
@ scribed as Solos (Piano), Nos. 1 to 6, Price 1s. 6d. each, nett. To 
commemorate the Author’s ‘‘Golden Wedding,” 1878. Orders executed 
(post free) by R. Anprews, 14, Park Avenue, Bedford Terrace, Manchester. 





Now Ready, 8vo., 6s. 


NGELO: A Tracepy. By VICTOR HUGO. 

Rendered into English Blank Verse; with Explanatoy 

Notes and some Remarks on French Dramatic Poetry, Past aul 
Present. By ERNEST OSWALD COE. 





LONDON: DAVID STOTT, 164, OXFORD STREET, ¥. 





Each Free by Post for 12 stamps. 
ORATORIO HANDBOOKS. 


ANDEL’S MESSIAH. Arranged and Edited by 
HORSLEY. Demy 8vo, 154 pp. Price 1s. 


ANDEL’S JUDAS MACCABAUS. Demy 810, 
160 pp. Price 1s. 


Sie S CREATION. Arranged by The CHEVA- 
a SIGISMUND NEUKOMM. Demy 8vo, 122 PP 
Price 1s. 


OSSINTS STABAT MATER. 


Price ls. 


Demy 8¥. 





SWIFT & CO., NEWTON STREET, HIGH HOLBORN. 
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PLAYING AND SINNING IN FREE CHURCHES. 


A momentous struggle has been inaugurated in the 
Free Church of Scotland with respect to the use of 
instramental music as part of their congregational 
worship; that is, simply to accompany the voices 
in psalm and hymn tunes. At present Scotland is 
caln—stands where it did; but there is danger that the 
little leaven may leaven the whole lump, and that a 
five-guinea harmonium in an insignificant village may 
furnish a whole nation with no end of controversial 
excitement. It is nonew theme: the “ kist fu’ o’ whis- 
tles”” was a bogie many years ago, but it was thought 
to be laid by this time, and that congregations were at 
liberty to sing out of tune or in tune as they chose, and 
to have instrumental assistance or not as might seem 
fit. The Establishment has availed itself of this 
liberty, and the Anglican Church in Scotland and 
Dissenting bodies have freely introduced organs or 
other instruments; but the Free Church, it seems, 
thinks differently : it does not want to be free in its 
music. A little fishing-village on the Tay—Broughty 
Ferry—has a branch—a mere twig, possibly—of the 
Free Church, and its members have erected a building 
of galvanised iron, which serves them for Sunday and 
week-day worship, and choir practice, and for the 
meetings where church matters are discussed, and their 
piritual needs provided for. It was found that for 
choir practice it was desirable to have the aid of a 
harmonium, and accordingly the Rev. Mr. Peyton, 
the minister, had one sent in. With its help the 
singers got on famously at their rehearsal ; and it was 
an easy step to make use of it at week-day services, 
and whenever there was an extra service on the Sunday. 
But at the regular services at eleven and two on the 
Sunday the harmonium was silent; so that instead of 
improving, the singing at these hours got worse and 
worse, while the contrast with its excellence at the 
non-essential gatherings was most marked. After much 
anxious deliberation, some one conceived the startling 
idea of having the harmonium at the two regular 
Sunday services, as well as at the informal ones, and 
When this experiment was made the result was what 
might have been anticipated. The congregation of 
Broughty Ferry had reached their limit of perfection 
m the singing of psalms, and hymns, and spiritual songs. 
Their worship was a foretaste to them of their future— 

“Where congregations ne’er break up, 
And Sabbaths have no end.” 

But their bliss was not to last. It was an innovation, 
and the Rev. Mr. Peyton was haled before the Local 
Presbytery of the Free Church to explain his conduct. 
He 18a bold and outspoken man, and without much 
difficulty he showed that right and common sense were 

th on his side. As they could not refute his 
arguments, the Presbytery did what might be expected, 
they forbad the use of the harmonium at the two 
regular services. So Broughty Ferry may have the 
harmonium at any time on Sunday or weekday, except 








at the two services at which it is most required. And 
so the matter must remain until it can be debated and 
decided by the Free Assembly. 

We suppose that the question has a religious aspect : 
with this we have no concern. It is no question of 
bigotry versus intolerance ; it is sheer stupidity opposed 
to common sense. If an instrument be an abomination, 
keep it outside the church. But it cannot be a blessing or 
a curse according as the hands of the clock point to ten 
or eleven—to two or four. But we may be excused for 
referring to an old formula for the service of the 
Sanctuary: in which we are told jirst to praise with the 
trumpet, the psaltery, and the harp; with the timbrel 
and pipe, with stringed instruments and organs, and 
with the high-sounding cymbals; and then the singer 
may join—everything that hath breath—in the praise 
of the Lord. 








AN UNREHEARSED DRAMA. 


The production of Offenbach’s comic opera “ La 
Belle Lurette,’ at the Nice Theatre Francais, on 
Feb. 21, was the occasion of what may almost be 
designated a tragedy. The actress in this new social 
drama of the love, and desertion, and vitriol type, 
thought perhaps that her revenge would be more 
effective, and attract more attention, if carried out in 
a building devoted to the drama, and therefore selected 
the well attended theatre for the scene of her revenge. 

Between the acts of ‘La Belle Lurette,” a well- 
dressed young woman went to the box-office, and 
asked if M. de Villiers, a lieutenant in the 2nd 
Regiment of Dragoons, was there. On being answered 
in the affirmative, she requested to see him on urgent 
private affairs. ‘’he young woman was conducted to 
the box where the gentleman was seated in the 
company of two ladies. The door was no sooner 
opened than the woman threw a bottle of vitriol into 
the face of the lieutenant, and then gave herself into 
custody. On examination at the police station, she 
gave her name as Clotilde Juge, aged twenty-six, 
daughter of a retired captain, living at Metz. She 
said that Lieutenant de Villiers had induced her to 
live with him for two years in Paris, and had after- 
wards deserted her. She did not regret the act she 
had committed. On the contrary, she seemed satisfied 
with her revenge. M. de Villiers was fearfully injured, 
and will, it is said, be disfigured for life. The two 
ladies with him were also slightly injured by the 
vitriol. It has since transpired that the woman was 
playing under the name of Mdlle. Andral at the Palais 
Royal theatre, in Paris, when the young Lieutenant 
made her acquaintance. She had been confined only a 
fortnight. Is is also stated that she committed the 
crime because her former lover refused to supply her 
with more money. } we ae 

Vitriol throwing is rapidly becoming an institution 
in French society. The crime has gained a footing in 
the boxes of the theatre; will it not soon reach the 
boards ? The loathsome effects of the last stage of 
Variola have been exhibited by an actress to the gaze 
of a French audience: shall we not soon see Woman 
represented triumphing over her betrayer, as he 
writhes, blinded and with seamed and distorted visage, 
from the effects of Woman's vengeauce ? 
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“THE MASQUE OF PANDORA.” 





The following notice of the production of Mr. Cellier’s 
new opera at Boston appears in the New York World :— 


“The Masque of Pandora,” the libretto adapted by 
Bolton Rowe from Longfellow’s poem, was produced 
by the Blanche Roosevelt Opera Company, in the Boston 
Theatre, and was witnessed by a large audience of culti- 
vated people. The opera contains no spoken dialogue, 
all being set to accompanied recitative. It is in three 
acts, and consists of twenty-five consecutive numbers. 
The spectacular features are excellent. The opera 
introduces a chorus of fifty fresh young voices and a 
complete corps de ballet and a large force of auxiliaries. 
On account of a slight illness Miss Roosevelt was unable 
to do justice to her part. Some of the principals re- 
quired frequent prompting. The chorus was generally 
good, and while the music is sweet and interesting it 
fails to create very much enthusiasm. Comments, 
favourable and unfavourable, were heard during the 
intermission. The opera will doubtless become more 
popular after several representations. The critics of 
the city press will probably pronounce it a success. 
Professor Longfellow occupied a box and manifested 
great interest in the play. During the performance 
he was presented with some beautiful flowers. Go- 
vernor Long and other distinguished persons were 
present. 

The story is based on the Grecian legend of Pandora, 
who, according to Hesiod, was the first created woman. 
It will be remembered that Zeus, angry because 
Prometheus had stolen the fire from heaven, ordered 
Hephestus to make a beautiful virgin. She was 
brought to Epimetheus, who, disregarding the command 
of his brother not to accept any present whatever from 
the gods, received her while Prometheus was absent. 
When admitted among men this “‘ fascinating mischief” 
opened the casket in which all the miseries of mankind 
were kept and everything escaped except hope. Before 
this men had lived without disease or suffering, but 
after Pandora opened the casket earth and sea were full 
of “‘ maladies and mischiefs.’”’ The first scene in the 
opera represents the workshop of Hephestus; the 
second, the interior of the Tower of Prometheus on 
Mount Caucasus; the third, the house of Epimetheus, 
where preparations are being made for a banquet ; and 
the fourth the garden of the house of Epimetheus. 








OFFENBACH'S ““CONTES D'HOFFMANN.” 





Offenbach’s last and unfinished opera was brought 
out at the Opéra Comique on Feb. 10. The composer 
had bestowed very great pains upon it, and nearly two 
years ago a selection from it was performed at his 
residence in the Boulevard des Capucines. Since then 
he devoted much time to its elaboration, and no doubt 
intended that his fame should chiefly rest on this work ; 
and he hoped that he would live to see it produced on 
the stage. This was not to be, but his wishes have 
been respected to such an extent that not a note has 
been added to the original score. So careful has M. 
Guiraud been in this particular, that an entire act has 
been sacrificed because the musician on whom has 
devolved the task of producing the work declined to make 
certain additions which, at the last gencral rehearsal, 





S| 
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were found to be indispensable to the dramatic effeet of 
the scene. All that has been done has been to trays. 
pose to the third and fifth acts certain of the mos 
effective numbers of the original fourth act. The work 
as it now stands is, therefore, in four acts. The 
scenario is taken from a Drame Fantastique of the same 
title written by MM. Jules Barbier and Michel Carré, 
produced at the Odéon nearly thirty years ago, which 
incorporated into one narrative several of Hoffmann’s 
weird stories. 

The plot of the opera may be summed up shortly, 
The curtain rises on a German tavern—the “‘ Nurembe 
Tun ”—frequented by Hoffmann and his fellowstudents, 
Close by is a theatre, where Stella, the cantatrice of the 
day, is playing in *“* Don Giovanni.” Stella is an old 
flame of Hoffmann who, stung by her heartless conduct, 
tries to forget her, and when the action begins, she ig 
being courted by Councillor Lindorff, a rich old gentle. 
man in a state of second childhood. The first act of 
** Don Giovanni’ 18 just over, and the students rush into 
the tavern full of the praises of Stella. Hoffmann is sad 
and dejected; his comrades try to enliven him with 
drink and song, but in vain. At length they ask him to 
tell them the story of his lady-loves. He consents, and 
proceeds to relate his adventures with Olympia, 
Antonia, and Stella; but the curtain falls as he 
mentions his first enchantress, to whom we are intro- 
duced in the next act. Here we find ourselves in the 
salon of Spallanzani, who has purchased Olympia from 
her father, a kind of Shylock named Coppelins. Guests 
have been invited to pass the evening, and among them 
is Hoffmann, who is madly in love with the young 
child. Olympia, however, is only an automaton, who 
speaks and dances by clockwork, but who, thanks to a 
pair of spectacles furnished by the old Jew, is mistaken 
by Hoffmann for real flesh and blood. He throws hin- 
self at her feet, and depicts his love, which she accepts. 
He asks her to dance, and he no sooner puts his arm 
round her waist, then she carries him off and whirls 
him round at such a lightning pace that he soon faints, 
whilst Olympia toddles to her room. Suddenly, 4 
fearful noise is heard in the room, and out rushes 
Coppelins, who, to avenge himself on his accomplice 
Spallanzani for some cheating, has broken the clock- 
work of the automaton. Olympia falls to pieces, and 
the eyes of the poor dupe Hoffmann are at last opened. 
The third act deals with Antonia. Here our hero ls 
again doomed to despair. Antonia is the daughter ofa 
musician named Crespel. She is in the last stage of 
consumption, and every song she sings brings her nearer 
the grave. But she will sing, or rather she is made to 
sing by one Doctor Miracle, a sort of Mephistopheles, 
who urges her on by reminding her of the great fame 
her mother won asa primadonna. Hoffmann beseeches 
her to renounce all idea of the stage, and to fly with 
him; but the evil tempter is there, and she sings het 
last swanlike song and dies. 

The final act brings us back to the tavern of Maitre 
Luther. Hoffmann has just finished relating bis 
amours to his fellow students, and sinks down exhaus 
and heart-broken. He calls for drink, and resolves 
henceforth to have no more to do with womankint. 
His comrades leave him intoxicated, to return to the 
theatre. Suddenly, as he reposes his head ou the table 
to sleep, the Goddess of Poetry glides in, and says 
him, in allusion to his three mistresses—‘* Woman 184 
doll, and she breaks; a genius, and she dies; 4 
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courtesan, and she dishonours herself. There is only 
one refuge for the poet—the Muses ; Poet! forget them 
not.” Hoffmann starts up, and Stella enters. The 
Opera is just over, and she has come to explain that 
she is not false to him; but he repels her, whereon, 
enraged and indignant, she accepts the offer of her old 
admirer Lindorff, and walks off with him, while Hoffmann 
and the students strike up a jeering chorus by way of 
farewell to them. 

Such, stripped of minor intrigues, is the story of the 
lot. As regards the music the Opera is so full of 
delicious and charming morceaus that it is difficult to 
wake a selection. We may mention however, the chorus, 
“Drig, drig, Maitre Luther,” in the first act, which is a 
masterly composition and will not fail to become popular. 
In the same act there is a song entitled ‘‘ The Legend 
of Kleinsach,” which will take a foremost rank among 
the many sparkling and fantastic efforts of the composer. 
The other acts contain several select ballads, notably 
one beginning ‘‘ Ah, vivre deux,” and another called 
“C'est une chanson d’amour,”’ which were encored, and 
well deserved to be, for more tender or lovelier airs 
could not be wished. We must not forget the trio, 
“Pour conjurer le danger;” it is perhaps the most 
powerful composition in the whole Opera. In short, it 
is evident that Offenbach threw his whole force into this 
work, which it is no secret he had long cherished and 
which he fondly hoped would avenge him for his 
previous unsuccessful attempts at the Opéra Comique. 
The Maestro is dead, but his hope has been realised, 
and his many friends will ensure full justice to his 
memory. There remain a few words to say about the 
interpretation. Too much praise cannot be bestowed 
on this point. Mdme. Adéle Isaac, who filled the triple 
réle of Olympia, Antonia, and Stella, was almost per- 
fection, both as regards singing and acting. Her get- 
up as the automaton was simply marvellous, and the 
mechanical way she moves about the stage must have 
cost her many an hour's study and practice. M. Tauzac 
as Hoffmann was equally commendable ; he has a sweet 
voice, and knows how to use it. The character is a very 
arduous one, but he supported it throughout with the 
greatest success. The other triple part was played by 
M. Taskin, who as Lindorff, Coppelins, and Doctor 
Miracle was equally good in all parts. His make-up as 
the old Jew pedlar was a piece of naturalism which 
would have rejoiced the heart of Zola. A word of praise 
must also be given to Malle. Ugalde, who represents a 
roguish boy student and faithful companion of Hoffmann 
throughout his adventures. Respecting the scenery 
and costumes, they are got up on a scale of taste, 
magnificence, and splendour which the habitués of the 
Opera Comique have not seen for a long time. M. 
Carvalho the manager has at last produced a new work 
Which will prove very profitable. 











DEATH OF M. LEMMENS. 





We regret to announce the death of the accomplished 
musician, M. Lemmens, which took place at his 
Beene, Chateau de Linterpoort, near Malines, 
oe on Jan. 30. Nicolas Jacques Lemmens 
0 — on Jan. 8, 1823, at Zoerle-Parwys, Wester- 
— elgium, where his father was organist. He 
aa his musical training at a very early age, 

when eleven years old received instruction from 





Van der Broeck, the organist at Dieste. Five years 
after he went to the Conservatoire at Brussels, but the 
illness of his father compelled his return home, and he 
succeeded to the post of Van der Broeck at Dieste. 
After an absence of about two years he returned to 
the Conservatoire, became a pupil of Fétis, and took 
prizes in composition and organ playing in 1844 and 
1845. The next year the government sent him to 
3reslau, to study under Hesse, who at the end of a 
year gave him a certificate of competence. Two years 
afterwards (1849) he became Professor of the Organ at 
the Conservatoire, and by his ability, energy, and 
conscientiousness, effected a great improvement, at the 
same time that pupils were attracted from all parts by 
his reputation as a successful teacher. In 1857 he 
married Miss Sherrington, who had completed her 
musical education in the Brussels Conservatoire, and 
had made a brilliant debut in England in the previous 
year. From that time M. Lemmens resided chiefly in 
England, performing occasionally with great success 
on the pianoforte and the harmonium, as well as on 
the organ. He also arranged and conducted some 
profitable “‘tours” in the United Kingdom. At the 
beginning of 1879 he opened a College at Malines, 
under the special patronage of the Belgian clergy, for 
the training of organists, choirmasters, and singers for 
the church service. M. Lemmens has written a great 
many compositions of various kinds for the organ: 
some specially for the Cathedral service, others occa- 
sional and general. His ‘‘ Organ School” is in great 
demand on the Continent, and a Method of accom- 
panying the Gregorian Chant—but lately completed— 
has occupied him for many years. M. Lemmens’s 
organ playing in this country was always peculiarly 
attractive. Though perfectly at home in the severe 
music of the Great Masters—his early tutor Hesse said 
he played Bach as well as he himself did—he did not 
attempt to entertain an English audience with such 
music exclusively. His program always contained 
much in the modern style—many pieces of his own 
composition. Light and elegant motivi skilfully de- 
veloped or varied, alternated with striking dramatic 
effects ; and his anxiety seemed rather to exhibit the 
capabilities of the instrument, than to make a startling 
display of his own powers. Although his selections 
were florid and pleasing he never descended to the 
trivial, and never violated the canons of good taste. 
On an organ like that of Mr. Holmes at Primrose Hill, 
he would rivet attention throughout a long recital, 
and evoke frequent and enthusiastic applause. As a 
harmonium player M. Lemmens was greatly in request: 
he was one of the very few who are able to sustain the 
interest in that instrument for any length of time. A 
talented, energetic, and accomplished musician, M. 
Lemmens was also a kind and courteous gentleman. 
He has left pleasant memories behind him with all; 
and such memories will be some consolation to those 
most near and dear who now lament his loss. 








M. Albert Vizentini has been appointed the chief director of 
the Italian Opera of St. Petersburg and Moscow for the season of 
1881-82. The Ménestrel looks on this as good news for French 
ert, which will not be neglected in Russia. M. Vizentini starts 
at once for Germany, Italy, France, and England, to secure & 
double Italian opera company for the two cities, St. Petersburg 
and Moscow. Among the artists already engaged are Masini, 


Cotogni, Devoyod (Brussels); Mdme. Sembrich and Mdme. 
Maria Durand. 
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NEW PUBLICATIONS, 





The Great Musicians. A Series of Biographies. Edited 
by Dr. Huzerrer. London: Sampson Low and Co. 
1881. 


Wagner. By the Epiror. 


Rossini and his School. By H. Sutaertanp Epwarps. 


We hear a great deal of the progress of music, the 
increase of musical taste, and its diffusion among all 
classes ; music is now allied to science, and music and 
morals is a by-word: but we hear little of music as 
connected with metaphysics. So much the better 
perhaps for those who take the old-fashioned view of 
music, and look upon it as a relaxation ; frivolous or 
harmless, invigorating or ennobling,—but still a re- 
laxation to those who perform as well as to those who 
listen. A good ear—the more sensitive the better— 
used to be thought the highest qualification to receive 
or to appreciate musical cultivation. Music appealed 
to sentiment and to the soul; in addition to these it 
now aspires to influence the judgment and the mind. 
We will not inquire whether music is going out of her 
sphere, but we simply call attention to the fact of 
conditions reversed: that it is important to ascertain 
whence the music proceeds ; and that instead of know- 
ing the man through his music, a knowledge of the 
man is necessary before his compositions can be 
appreciated or understood. 

It will often be found that extraordinary music pro- 
ceeds from very ordinary men, and in such cases the 
phenomenon will probably have only its strangeness to 
recommend it: but no one, we fancy, will class Wagner 
among ordinary men: if there be such a one he will 
soon be disabused by a perusal of Dr. Hueffer’s sketch. 
Wagner was misunderstood in his early youth: at nine 
years old he did not take to the pianoforte, and there- 
fore he had no taste for music! He was a dramatist, 
however, at eleven. 

“At the age of nine Wagner entered the Kreuzschule at 
Dresden, where the family were then living, but his studies do not 
appear to have been over-successful. He lacked application. Too 
many interests divided his attention. Greek, Latin, mythology, 
and ancient history he mentions as his favourite subjects. In 
addition to this he took lessons on the pianoforte, and played 
overtures and other pieces by the ear. But he refused to practise, 
and soon his master gave him up as hopeless. ‘He was right,’ 
Wagner confesses ; ‘I have never learned to play the piano to this 
day.’ Wagner is a virtuoso on the orchestra, and there is a touch 
of contempt for the supplementary keyed instrument in this con- 
fession. In the meantime, the boy set up for a poet on the 
largest scale. His study of Greek, and a slight smattering of 
English which he acquired for the purpose of reading Shakespeare 
in the original enabled him to choose his models in the right 
quarter. A tremendous tragedy was the result ; ‘a kind of com- 
pound of “ Hamlet” and “ King Lear,” Wagner calls it. ‘The 
design,’ he adds, ‘ was grand in the extreme. Forty-two persons 
died in the course of the piece, and want of living characters com- 


pelled me to let most of them reappear as ghosts in the last act.’ 
He was eleven at the time.” 


Seven years later, he had done something with music, 











though his pianoforte study was no more successfy] 
than before. But he had studied the greatest works of 
the greatest master of orchestration, and had assini. 
lated much of his mind and method :— 


‘©¢ Tam doubtful,’ Heinrich Dorn writes in 1832, ‘ whether there 
ever was a young musician more familiar with the works of 
Beethoven than Wagner at eighteen. He possessed most of the 
master’s overtures and large instrumental pieces in copies made 
by himself. He went to bed with the sonatas, and rose again with 
the quartets. He sang the songs and whistled the concerti, for 
with pianoforte-playing he did not get on very well; in brief, there 
was in him a regular furor Teutonicus, which, combined with con. 
siderable scientific culture and an extraordinary activity of mind, 
promised powerful shoots.” 


So qualified, Wagner struck out an independent 
career, though for a time he worked well in the fetters 
which were prescribed by the recognised authorities, 
But these were cast aside as his powers grew stronger, 
and as he felt the necessity and advantage of freedom; 
and the insufficiency of prescribed forms for the reali. 
zation of his imaginative creations. Man was not 
sufficiently mysterious: his ultra-human aspirations 
sought fit exercise in the supernatural. 


‘‘ Closely connected with this choice of subject-matter was the 
mode of Wagner’s musical expression. It has been mentioned 
before that he was led to relinquish gradually the forms of abso- 
lute music introduced by earlier masters into the opera. Here, again, 
his reformatory measures were at first entirely unpremeditated. 
He did not expel the Aria or Finale through any whim of specula- 
tive iconoclasm, but he merely discontinued using these forms as 
unadapted to the particular thing he wanted to express ; that is, 
to put it quite plainly, his characters were of too impulsive a kind 
to conform to the ordinary sequence of Largo and Allegro, his 
dramatic action too forcible in its progress to be suspended, till 
tonic and dominant had had their due. The perfect reciprocity 
between his musical and poetical conceptions has been explained 
by Wagner in so lucid a manner that I think I cannot do better 
than quote his own words on so important a point :— 

“The plastic unity and simplicity of the mythical subjects 
allowed of the concentration of the action on certain important 
and decisive points, and thus enabled me to rest on fewer scenes 
with a perseverance sufficient to expound the motive to its ultimate 
dramatic consequences. The nature of the subject, therefore 
could not induce me in sketching my scenes to consider in advance 
their adaptability to any particular musical form, the kind of 
musical treatment being in each case necessitated by these scenes 
themselves. It could, therefore, not enter my mind to ingraft on 
this my musical form, growing as it did out of the nature of the 
scenes, the traditional forms of operatic music, which could not 
but have marred and interrupted its organic development. | 
therefore never thought of contemplating on principle, andas4 
deliberate reformer the destruction of the aria, duet, and other 
operatic forms, but the dropping of these forms followed cot 
sistently from the nature of my subjects.’ ” 


Wagner then has not departed from recognised forms 
merely for the sake of change: he found their restilt 
tions irksome, if not intolerable; and many persons 
think that the result fully warrants the means Waguét 
chose to attain it. He seems to have thought and felt 
that pure music had reached its climax in Beethovel— 
at least in the symphony : 

“Wagner calls the ‘Ninth Symphony’ the last that was ev 


written, and seems to have little hope of a further progres’ © 
music in its separate sphere.” 
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He thought that to obtain a hearing it was necessary | 
toadd and to modify, and in practice he has probably 
gone farther than he intended. Others are working on 
the same lines : and the aim and the work is set forth 
concisely in Dr. Hueffer’s volume. That the school 
yill ever attract the masses, we can hardly believe. 
They are not capable of the mental exertion: it is not 
perhaps desirable that they should be. How many 
composers are likely to emulate Wagner may be judged 
by the list of his published works appended to Dr. 
Hueffer’s book. 

The second volume issued of this series is devoted to 
“Rossini and his School,’’ and is written by Mr. 
Sutherland Edwards, whose “‘ Life of Rossini” is well 
known. There is not much to relate concerning the 
composer treated of that is absolutely new, but Mr. 
Edwards has shown his power of collecting and 
arranging and condensing ; and has a great deal to say 
that is generally interesting. Nearly four-fifths of the 
volume is devoted to Rossini, the remainder to his 
followers—from Donizetti who died thirty years ago, to 
Verdi—perhaps the greatest of them—who still lives 
and works. There is a little uncertainty in the dates 
assigned to Bellini’s birth and death (pp. 101 and 105) 
and his age, which may be looked to for the next 
edition. 

The two volumes published give earnest of the 
value of the series: a great deal may be expected from 
Sir Julius Benedict in his ‘‘ Life of Weber,” not only 
from the ability of the author, but from the peculiar 
opportunities he had of appreciating Weber’s cha- 
racter. 





Since the above was in type we have received the 
“Weber,” and {* Schubert.” The expectations raised 
Will in neither case be disappointed. Both bear out 
the promise of supplying a want—as conveying infor- 
mation at once trustworthy and popular. 





Grammar of Music. With numerous Illustrations. By 
Cant Tu. Kiang, from the Conservatoire of Music 
at Cologne, Music-master at Yarlek Hall; formerly 
at Uppingham and Eton College. London: 
Stanley Lucas, Weber, and Go. 1881. 


This is an odd and amusing book; it is like nothing 
else we know; and beyond the author's whims (on 
which he particularly prides himself) there is really 
something in it. He travels all over the Art of Music, 
and has a good deal to say on Acoustics and the 
Physiology of the Voice. He prefers to teach through 
the Eye, as English people have better eyes than ears. 
ns is fond of Diagrams, and alludes specially to the 
our following : “The Bar illustrated by the Circle 
og fruit ;” “The Cirele of Fifths in the shape of a 
Clock-dial ;” “The Scheme for finding Intervals ;” and 
ton represented by light thrown upon a 
ng ape.” All this is rather whimsical, but there is 

ack of good common sense; and Herr Kiihne’s 





suggestions are put forth with becoming modesty :—* I 
cannot but hope this book will recommend itself by its 
humble attempt at criginality.’ So much for the 
Preface ; we will pess on to the contents of the 
‘* Grammar of Music.” 

The work is divided into two Parts—the Theoretical 
and the Practical. The former includes—1. Elements 
of Music; 2. Harmony; 3. Counterpoint; 4. Miscel- 
laneous. In Part Il. are—5. Form of Composition ; 
6. Acoustics; 7. The Pianoforte ; 8. Pianist’s Course ; 
9. Standard Piano Studies; 10. Summary. 

In the first chapter some curious devices are em- 
ployed to impress the young, such as the six circles of 
equal size, the area of each being occupied respectively 
by 1 apple, 2 apricots, 4 plums, 8 strawberries, 16 
nuts, 32 currants. The showing all the major and 
minor scales on a clock-face, as a ‘ circle of fifths,’ is 
ingenious, although the old circular stave answers the 
same object. Many of these devices are for Master 
rather than Pupil. Their use to the latter will con- 
sist in stimulating inquiry, not in making simple 
things plainer. The Elements are got over in eighteen 
pages. Ten pages more are devoted to Harmony—in- 
cluding the consonant and dissonant chords, cadences, 
part-writing, consecutives, thorough-bass, modulation, 
compass of voices, and score: the chapter is really a 
marvel of condensation. Counterpoint is disposed of in 
three pages—strict and free, simple and double, Canon 
and Fugue being thrown in: a@ note as to the perfor- 
mance of Rounds is curious—‘* When it is to be brought 
to an end, the parts leave off gradually in the same order 
as they began, so that one part forms the finale.” We 
think we may assert on tolerably good grounds that 
sometimes the parts leave off together, a ‘‘ pause” over 
certain notes showing where an ending may be made. 
In Chapter IV. (two pages) will be found information 
on Abbreviations, Grace-notes, &c.; and a Glossary. 
Half the book has been occupied in what we have 
glanced at; very little has been omitted, and a great 
deal of information is given—clearly and concisely. 
There is evidence of thought on the smallest matters. 
Little more space is occupied than in the Preliminary 
Rudiments of an ordinary Instruction Book. 

In Part II. under the chapter on Form, the author 
treats on Music as a Poetical Language—on Analysis 
—on the Suite, and the Sonata, with their various 
developments. Under Acoustics (Chapter 6) the phe- 
nomena of Sound are briefly stated, pipes, reeds, and 
strings, and the use of the Monochord, and the mode 
in which the Human Ear is affected; this portion is 
illustrated by a good diagram of the internal ear. 
Brief notices of the chief orchestral instruments, and 
of the orchestra as a whole are given. The Voice and 
its production are treated in some detail, and illus- 
trated with diagrams: some good hints are contained 
in this section. 

Chapter 7 contains a brief sketch and history of the 
Pianoforte, directions for the student, and useful hints 
13 
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for the player. If there is not much that is absolutely 
new, the manner is novel and impressive. The next 
chapter is in continuation ; giving hints for teachers, 


and for regulating the practice of their pupils ; Reading | 


at Sight and from Score: this chapter is very valu- 
able as containing the experience of an accomplished 
player who tells all he knows. The section on beauty 
and expression—although the landscape analogy is 
rather forced—appeals to the highest intelligence—the 
sense of fitness and appreciation of beauty. When the 
mechanical and technical groundwork is mastered,— 

“Try then to find in the quality of sound a corresponding 
colour, or its tints; let the intensity or quantity of sound be 
suggestive of light and shade, and you will, perhaps, learn the 
existence of such a thing as love for beauty—the warm and living 
feature in art—a heavenly gift, which can but be felt; and, 
although it may be awakened or nourished, yet cannot be 
explained nor learnt.” 

Chapter 9 contains various Studies in a condensed 
form; and Chapter 10 a list of Musicians and their 
chief works from the early ages to the present time. 
There is a good Index. 

We have devoted more space than usual to the 
consideration of this Grammar of Music. It is a good 


book as a whole; the arrangement and the style are | 


logical and lucid, and the system has been well 
considered ; the author is earnest, and avoids anything 
like mystery. Occasionally some peculiarity may take 
him a little aside, but the slight wandering adds to the 
interest. It must not be expected, however, that Herr 
Kiihne’s Grammar will enable the student to dispense 
with the aid of a master, or with the use of other books. 
But it gives him clear indication of the road he has to 
travel, and is a safe guide and companion by the way. 
It does not, however, affect to render Self-Help un- 
necessary, nor ignore the wisdom of seeking information 
and enlightenment from every available quarter. The 
printing and get-up of the work are excellent. A slip 
in the first line of paragraph 205 may be corrected for 
the next edition. 





Musie and Musicians. Essays and Criticisms by Rosrrr 


Scuumann. Translated, Edited, and Annotated by | 


Fanny Raymonp Rirtrer. Second Series. London: 
Reeves. 1880. 

Something akin to the feeling of him who found a 
Dictionary ‘‘ good reading, though the subjects seemed 
rather unconnected,” will be experienced by the “ gentle 
reader ’’ who dips into these Remains of Robert Schu- 
mann; and the omission of dates in the body of the work, 
the absence of an Index, the arrangement adopted by 
the Translator, prevent its convenient use for reference. 
The volume consists entirely of Reviews, which are 
classed according to the forms of musical composition. 
Beginning with Operas, we proceed to Oratorios, 
Symphonies, Overtures, Concertos, Songs, Chamber- 
Music, Sonatas, Pianoforte Studies, and Pianoforte 
Music geuerally. There are some few great men 
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among the composers, but many were obscure whe, 
Schumann wrote of them, and still remain 50, ang 
their works derive their only interest from Schumann; 
notices. These were mostly written about forty years 
ago, and it is curious to trace how in such a mass of 
mediocrity Schumann could recognise promise, and hoy 
generally correct his opinion of a composer's futur 
has proved. 

Though the larger portion of the music which passe 
under review has now no interest whatever, still ther 
is much said about particular works which has 4 
general application; and many ‘random readings” 
may be found by dipping into these papers which wil 
be both entertaining and useful. Apropos, for in. 
stance, of a certain opera, we have the following :— 

“A young composer, who thinks of writing for the stage for 
the first time, generally places two objects before him—to display 
all the resources of his art and talent, and to please and produc 
effect. The former is often the rock on which the latter becomes 
wrecked. How much of what one has learned, what one can do, 
must be denied, thrown away, if the kindling and enlivening of 
the public demands it! . . . . Place one of the best musicians a 
the stage; he will err in a thousand points; he must not gir 
too much; the voices must rest; the orchestra must have its 
pauses. The mere economy, the propriety of the stage, how much 
consideration and experience they demand! Before the musician 
can dare to shine, the theatrical director must be satisfied. Hor 
much fine music must often be sacrificed, because the composer 
forgets the stage in the music he writes for it!” 

Again, reviewing the pianoforte arrangement of a 
early overture by Berlioz (‘* Les Franc-Juges,” 0p. 
3), he says :— 

‘** No orchestral musice exists which is more difficult to arrange 
than that by Berlioz. As far, however, as we may judge the orches- 
tration from the parts, we think the trouble of a German conductor 
in bringing the work out would be well rewarded, were it only to 
understand from this overture the two extremes of the French 
School, Auber and Berlioz. One writes with a feather, a la Scribe, 
the other with the club of Polyphemus. Our worthy cantors will 
faint over these harmonies, and make a great outery about thei 
sans-culottism. We certainly have no intention of comparil 
this overture with Mozart’s to the ‘ Marriage of Figaro:’ butw 
are firmly convinced that certain pedantic scholars do more ham 
than the practical heaven-stormers, and that protection of pot 
mediocrity is worse than praise of poetical extravagance; andv 
beseech posterity to bear us witness that we never waited ta 
years, in critical wisdom, to review the compositions of Berlio 
while we have always said that in this Frenchman’s brain, tit 
flame of genius burns.” 

Herz meets little favour from Schumann; ls 
brilliant compositions, however, will get the fingers 2 
trim for better music. A concerto by Herz is found 
derive its bone and sinew from Chopin, Weber, Spobt 
Beethoven, and Moscheles, with a dash of Thalbey 
and Kalkbrenner: “ all the rest, we must, howevel 
acknowledge—that is to say, the ornaments, the cbt 
matic pearls, the floating arpeggio ribbons, and 80 ol- 
belong indisputably to him.” Of Sterndale Bennett be 
wrote: “In order to give his forces the spur, be 
should throw himself into grand works—a symphou, 
an opera, &e.; he must turn from the sportive #2 
elegant, and strive to discover the language of powel 
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and passion. Perhaps he has already done so without 


ouraid. We trust so, yet in any case we are grateful 


towards talent that must be counted among the most | ¢ 


genuine that now exists.” . 

Here is an amusing bit viewed by subsequent light 
concerning another celebrated man :— 

“The rondo by Herr J. Benedict is entitled Les Charmes de 
Portici, and thoroughly displeases me in its endeavour to make 
German thoughts enjoyable to Italian ears; for that is evidently 
itsaim. The little invention possessed by Herr Benedict doc 
not appear at all, and his natural awkwardness only makes matters 
worse. Here can be no question of soul, of music ; without any 
psychical connection, even such as merely 
the piece uncomfortably winds itself off from one measure to 
another.” 

3ut we must pause: we have quoted 
our readers an idea of what they will find in the work ; 
and to the work itself we refer them. 


enough to give 





SACRED HARMONIC SOCIETY. 





On Feb. 11 this Society gave a performance—the first 
which has taken place in London—cf Mr. Arthur 
§ullivan’s ‘‘ Martyr of Antioch,’ when a large audience 
was attracted to St. James’s Hall. The “ Martyr of 
Antioch” grows more attractive at every repetition, and 
elicited tokens of hearty admiration from metropolitan 
connoisseurs. Every care had been taken to secure an 
adequate interpretation. ‘Lhe conductor was Mr. 
Sullivan himself—who was received with a warmth of 
welcome due to his acknowledged ability. The principal 
vocalists were Mrs. Osgood, Mdme. Patey, Mr. Edward 
Lloyd, and Mr. F. King. hese artists did justice to 
their respective tasks, and the choral and orchestral 
music, splendidly executed by the fine choir and band ot 
the Sacred Harmonic Society, attracted general admi- 
ration. At the conclusion of the performance Mr. 
Sullivan was heartily cheered. 

The second half of the concert was devoted to 
Mendelssohn's “Hymn of Praise,” under the direction 
of Sir Michael Costa, who was greeted with the enstomary 
enthusiasm. The vocalists were Miss Marriott, Mrs. 
Suter, and Mr. Lloyd: the delivery by the last-named 
of “Watchman, will the night soon pass?” was 
magnificent, 

The Society will give an extra concert on Friday, 
vie 10, with Benedict's St. Cecilia” and Rossini’s 

tabat Mater.” The other performances will take 
a as foltows :—On March 4 Costa’s ‘“*‘ Naaman,” on 
hed “ en Semen, Snes 
eae = : a pens ll eye gt ig 
wat) . | April 2s lijah,” and on May 20 
Moses, 





ROYAL ACADEMY OF MUSIC. 





The following music was performed at the fortnightly 
meeting on Feb. 12:—Duetto, « Caro, caro,” F. Schira, 
iss Rose Burchell and Miss Ray ; Song “ Rose softly 
aig) Spohr, Miss Kate Shakell ; Three sketches 
‘)s pianoforte, (Hamilton Lobinson, student,)— 

fe Hamilton Robinson : Duettino, “ Hope on earth is 
8 best blessing,” G. A. Macfarren, Miss Effie 


e 7 " ‘ ‘ : | 
ments and Mr. A. Jarratt; Theme, in C minor, with | 
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‘ppring-time 


rean, Bach,—Mr. J. 
newsboy ” 
Dunn; Three songs, William Sewell, Novello Scholar, 
Prelude and Lesson, in C sharp minor, Sterndale 
Bennett, and Allegro brillante, in E, Cipriani Potter, 
pianoforte—Mrs. Sutton Sharpe, Song (MS.), ‘The 


SW 





Miss Rose Datfforne ; 
minor, pianoforte Lachner, Miss Moseley; Air, “ O 
| rest in the 
Italian concerto, pianoforte, Bach, Miss Ada Hazard. 
The vocal music was accompanied by Miss Elizabeth 


: 
depends on the fingers, 


lr. W. Shakespeare conducting. 
pianoforte and violoncello by Mr. G. J. Bennett, Balfe 
scholar, was played by the composer and Mr. White- 
house (violoncello). A‘ Salve egina ” by Hauptmann, 
a chorus for female voices, ‘‘ Wreathe ye the steps to 
great Allah’s throne, 
the Peri,” and Part songs by Mr. Walter Macfarren were 
given by the chorus with excellent effect. 
ments from Schubert’s Fantasia sonata 
played by Miss Stevenson, and a Study by Thalberg, 
by Miss Davies; a Polonaise by Vieuxtemps was 
played by Mr. F. Arnold, and a fugue by Bach, by 
Mr. Lake; Misses Kate Ashdown, McKenzie, Pulham, 
Thudicom, Mary Beare, Constance Phillips, Mrs. Ware, 
and Mr. Robinson, sang various pieces, and received 
the applause of the numerous audience. 
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variations, pianoforte, Arthur O'Leary, Miss Claren- 
don Smith; liecitativo ed Aria, ‘‘ Mi tradi quell’ alma 


Margaret Cockburn; Trio, 

(Ernest A. Ford, student),—Misses Kate 
utiey, Harrison, and Annie Grey; Fugue, in KE flat, 
Bowen, Recitation, ‘* The little 
(Sinclair Dunn, student) Mr. Sinclair 


orata, Jiozart, JLiss 


allow and the pine tree” (George Herbert, student) 


Prelude and Toccata, in D 


Lord,” Mendelssohn, Miss Lapidge; 


skett, Miss Ehrenberg, Messrs. Sewell, Arnold, 


and Liversay Carrott. 


On Feb. 19 a Students’ Chamber-concert was given, 
A Romance for 


’ 


*from Schumann’s * Paradise and 


Two move- 
were well 


The Professors of the Academy are organising a 


Concert for the Smart Memorial Fund, to take place 
on March 14. 





CRYSTAL PALACE. 


On Feb. 5, when the Saturday Concerts were 


resumed, the earliest of Schubert’s symphonies was 
performed—No. 1, in D, written when the composer 
was only sixteen years old. 
states, was ‘* completed, according to the date on the 
autograph, on October 28, 1818; it is in the key of D 
major. 
bones, but (like Beethoven’s Symphony in B flat) with 
only one flute. 
ments, the first alleyro being preceded by a short 
introduction, and as regards its form it differs in no 
respect from the symphonies of Mozart and Haydn. 
A ceaseless flow of melody pervades the entire work, 
but the themes in general have little of their composer’s 
individuality, and in at least one instance we meet 
with a distinct reminiscence—the second subject of the 
first movement being strongly suggestive of a passage 


This work, the Athenwum 


It is scored for full orchestra without trom-~ 


[t contains the customary four move- 


’ 


the sinale to the ‘ Eroica.’ It is in the orchestration 


that the most originality is to be found; here, even in 
the work of a boy of sixteen, we meet with fore- 
shadowings of that exquisite treatment of the wind 
instruments which imparts such special charm to the 
‘Rosamunde’ music, and to the symphonies in B 
minor and © major. 
of this first symphony is historical. 


On the whole the chief interest 
it is well that an 
14 



























236 THE ORCHESTRA 





opportunity should have been afforded of judging of 
Schubert’s starting-point, but it is doubtful whether, 
merely on its own merits, the work will take its place 
as a permanent addition to the concert repertoire.” 
Schumann’s concerto in A minor was well played by 
Mr. Eugene D’Albert, especially considering the youth 
of the player; he also played Chopin's second Noc- 
turne, and Liszt’s Hungarian Rhapsody. Hoffman’s 
Zwiegespracht and Carnival from ‘“ An Italian Love 
Story,” and the “ Freischiitz ” overture were the other 
orchestral items. Mr. Santley was the vocalist. 

At the concert on Feb. 12 the second of Schubert's 
symphonies, that in B flat, was given. The work had 
been heard at one of the Crystal Palace concerts in 
1878. It was commenced in December, 1814, and 
finished in March, 1815. It is to a certain degree 
interesting, being written throughout in imitation more 
or less close of Haydn’s manner. There were two 
novelties in the program. The first a ballet diver- 
tissement from M. Rubinstein’s ‘‘ Nero,” consisting of 
a dance of Warriors, a dance of Bacchantes, and a 
dance of Jugglers, with a Conflict, at the end of 
which the Bacchantes are carried off. The second 
novelty was Herr Ignaz Briill's first pianoforte concerto 
in F. The program included the ‘‘ Leonora” overture 
by Beethoven. Mr. Herbert Reeves made his first 
appearance here, and sang thé air “ Refrain thy voice 
from weeping,” from Mr. Arthur Sullivan’s oratorio, 
‘The Light of the World.” 

On Feb. 19 Schubert’s third symphony in D, never 
previously heard in public, was given. Other novelties 
were a Concerto in G minor, Op. 33, for pianoforte and 
orchestra, by Herr Reinecke, conductor of the Gewand- 
haus concerts at Leipsic, played by Miss Hopekirk ; 
and two new Hungarian dances for orchestra by Herr 
Brahms. The eighth symphony of Beethoven was the 
chief item in the program, and dwarfed everything 
else, maintained its own position and that of its 
wonderful composer. Signor Foli sang an air from 
Verdi's ‘* Nabuco,” and Miss Damian was encored in 
Beethoven's ‘‘ Creation’s Hymn.” 

On Feb. 26 the symphony No. 4, “ Tragie,” of 
Schubert was announced; Herr Robert Haussmann 
was to play a violoncello concerto by Eckert for the 
first time; and two overtures—‘‘ The Hebrides” of 
Mendelssohn, and ‘Les Francs Juges,’’ of Berlioz, 
were in the program. Mr. Lloyd was the vocalist. 

The production of all that exists of Schubert's 
symphonic work is a very interesting event, and Mr. 
Grove’s valuable papers add greatly to the pleasure 
with which the music is heard. It is hardly possible 
to anticipate what hold Schubert’s symphonies will 
retain on the public: some perhaps will become more 
popular; some will gradually sink into oblivion, except 
as being alluded to by musical historians. But a good 
work has been done in collecting and playing them. 





PHILHARMONIC SOCIETY. 





The present is the sixty-ninth season of the 
Philharmonic Society, which has just passed through 
another crisis, and is enabled to undertake anotlier 
year’s work under varied management, and with some- 
what more modest pretensions. If the accomplished 
and self denying artists who started this Society are not 
fully represented at the present day, the public—who 





} Overture, ‘* Waverley,” 





have superseded the restricted circle who formerly 
patronized art, care more for the indulgence of they 
appetite than for the merits of the caterers. The decline 
or change, in the Philharmonic Society possibly ie 
volves little direct blame to any one concerned in jts 
management, and the Society has still paramount 
claims to support. We trust that the gentlemen who 
have undertaken an arduous duty may find their rewarj 
in success. The first concert of the season took place 
at St. James’s Hall on Feb. 24, with the following 
program :— 
Part I. 
Overture, ‘‘Melusine” .. .. «2 «+ eo «+ Mendelssohn, 
a ties dae allen | (Passions Musik) J. S. Bach. 
Malle. Friedliinder. 
(Flute Obbligato, Mr. Svendsen.) 
Concerto Pianoforte (No. 2) in C minor -+ ee  Scharwenkg, 
(First time in England.) 
Pianoforte, Herr Xaver Scharwenka. 
Aria, ‘‘ Cangio d’ aspetto,” (‘*Admeto”) .. .. Handel. 
Mdme. Enriquez. 
ra Berlioz. 
Part II. 
Symphony (No. 4) in B flat . .. .. «.. .. Beethoven. 
Recit. ed Aria ‘‘ Non mi dir” (‘Il Don Giovanni”) Mozart. 
Malle. Orgeni. 
(a. Ricordanza” : 
|b. Polonaise ” s+ ++ Liszt. 
Herr Xaver Scharwenka. 
Overture, ‘‘ Guillaume Tell” .. .. ..  .. «. Rossini. 
I lute, Mr. Svendsen ; Cor Anglais, M. Lebon; Violoncello, 
Mr. Edward Howell. 
Conductor, Mr. W. G. Cusins. 


We are told that the room was well filled, that the 
performance of the music was satisfactory, and that 
the audience frequently and warmly testified their 
approbation. We should have been glad if we could 
assert this from our own experience, but the accustomed 
tickets did not reach our office. We will take care that 
their non-arrival shall not prevent our presence at tle 
next concert. 


Soli Pianoforte 





MR. WALTER BACHE'S PIANOFORTE RECITAL. 





The following is the Program in full of this Recital 
on March 1, which takes place at St. James's Hal 
after we go to press :— 


J.S. BACH. Fantasia cromatica e Fuga. 
BEETHOVEN. Sonate, A major. Op. 101. 
Allegretto, ma non troppo. Vivace, alla marcia. 
Adagio, ma non troppo, con affetto :—Allegro. 
LISZT. « Bénédiction de Dieu dans la solitude.” 
(Harmonies Poétiques et Religieuses.) 
Moderato. Andante. Quasi Preludio:—Tempo Primo. 
a. ** Dein Angesicht.” 
SCHUMANN. SONGS, - ». “Ich grolle nicht.” 
Le. ‘* Friililingsnacht.” 
Miss ORRIDGE. 


{a. Berceuse. Op. 57. 
CHOPIN. |b. Four Mazurkas. Op. 41. 


BULOW. «La Canzonatura,” (Carnevale di Milano.) 
WEBER. ‘Un Momento cappriccioso,” Op. 12. 
LISZT-MENDELSSOHN. Paraphrase, 
(A Midsummer Night’s Dreatt) 
Wedding March and Fairies’ Dance. 





| At Mr. Walter Bache's next Orchestral Coneett 
(early in 1882) Liszt’s ‘‘ Faust Symphony,” for orchestra 
| and chorus of men’s voices, will be repeated. 
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MR.BERINGER'S P!ANOFORTE RECITAL. 





Mr. Beringer’s Sonata Festival at St. James's Nall 
on Feb. 2 was attended by a rather sparse audience, for 
which the very bad weather may supply a sufficient 
reason. Those who were present, however, were 
mostly competent critics of the works and of the 
player ; and there was no mistaking the effect on the 
audience of Mr. Beringer’s magnificent playing. The 
experiment of giving at one sitting four such master- 
pieces may be taken to have achieved a great success in 
an artistic view; but it was hazardous even for Mr. 
Beringer, and the practice is hardly to be recoim- 
mended,—at least if the general public are to be 
considered as possible visitors. The following was the 
bill of fare provided :— 


Sonata in B flat, Op. 106 Beethoven. 
Sonata in A flat, Op. 39 Weber. 
Sonata in F minor, Op. 5 Brahms. 
Sonata in B minor Liszt. 


The Sonata of Beethoven, completed in 1818, is the 
longest and the most important that its composer 
wrote; and it is very rarely that an English audience 
has the opportunity of hearing it ; for very few pianists 
care to tackle its enormous difficulties. Of late it has 
ouly been played at rare intervals by Mdme. Arabella 
Goddard, Mr. Hallé, and Dr. Von Biilow. It is 
impossible to overpraise the rendering of Mr. Beringer ; 
the fugue which forms the finale was a marvel of clear 
and impressive part-playing: and the hearers were 
most enthusiastic when ‘“ the tremendous succession of 
shakes for both hands, and of ferocious leaps of a 
tenth” appropriately closed a work unprecedented 
for its amplitude, artistic structure, and majestic 
grandeur. 

The Sonata of Weber is one of the most admired 
works of this original and independent composer: it 
abounds in his peculiar characteristics. It was com- 
pleted in 1816—two years earlier than the Op. 106 of 
Beethoven. Mr. Beringer was again most successful : 
though some think that portions were taken just a 
little too fast. Brahms’ work was written when he 
Was very young: it abounds in tender imagery and 
poetical fecling ; at the same time that there is a great 
use of technical device. It holds a high position 
among kindred works, and is not to be attempted by 
auy but pianists of the highest class. The Sonata of 

ist—a work of striking originality, which, avoiding 
the strict formality of the old mode, yet preserves, and 
even intensifies its spirit—was composed above a 
quarter of a century ago. The division into three or 
four movements, with a pause or break between each is 
avoided: the themes started in the outset are not 
enndoned, but are interwoven or re-introduced with 
— motivi which subsequently occur: fresh 
Z pment 8ives rise to fresh charm and inereased 

‘test, and nothing is allowed to be forgotten: the 
ag te all that has been heard finally resulting in 
ry come degree of grandeur and dignity. That 
moni — had prescribed to himself a certain 
ey a ° carry out, is most probable, although he 
andorsed vw stated this ; but his silence has 

we lous yoo suggested by his friend and disciple, 
po — Kohler. It matters little, however, as to 
aequir ‘ning: any one, with musical gift and 
neue ke, sufficient to appreciate, can and will 
oo m4 is own key, and admire the more that he has 

consider dryly the adaptation of means to an 











end. This sonata, we believe, was played by Mr. 
Beringer last year. 

We need only add that Mr. Beringer accomplished 
his task to perfection, and inspired something like 
enthusiasm in those who were present. Still, we may 
repeat that if he appeals to the general public four such 
works will severely test the ‘ staying power” of any 
audience; and that the good things may be a little 
in excess even if the fame of the player and the high 
character of the music should attract a room-full of 
cognoscenti. 





POPULAR CONCERTS. 


The program on Feb. 5 contained Mendelssolin’s 
Quintet in A major, two violins, two violas, and violon- 
cello, played by Mdme. Norman-Neruda, MM. L. Ries, 
Straus, Zerbini, and Signor Piatti; and a suite by 
Goldmark, of which Herr Ignaz Brill and Mdme. 
Norman-Neruda were the interpreters. Herr Briill 
played two of Chopin’s Studies, and Mdme. A. Sterling 
gave songs by Schubert, Wagner, and Cowen. 

On Feb. 7 the first item was Verdi’s Quartet in E 
minor, for two violins, viola, and violoncello, with 
Mdme. Norman-Néruda, MM. L. Ries, Straus, and Sig- 
nor Piatti. Chopin's Barcarolle in F sharp major, Op. 
60, played by Herr Ignaz Briill ; a Serenade and Tam- 
bourin by Leclair for violin, Mdme. Norman-Neruda ; 
and a Trio in E flat, Op. 14, for pianoforte, violin, and 
violoncello, Briill, played ‘by the composer and Mdme. 
Norman-Néruda and Signor Piatti. Mdme. Fried- 
lander was the vocalist, and gave songs by Chopin, 
Schubert, and Briill. 

The program on Feb. 12 included Mozart's Quartet 
in B flat, Op. 10, No. 4, two violins, viola, and violon- 
cello; ‘* If with all your hearts,” Mendelssohn, Mr. 
Edward Lloyd; Beethoven’s Sonata in D minor, Op. 
81, No. 2, Miss Dora Schirmacher; Tartini’s Sonata 
in G minor, for violin, Herr Jean Becker; Song, ‘ In 
youth’s season,” Gounod, Mr. Edward Lloyd, and 
Schuman’s Quartet in E flat, Op. 47, pianoforte, violin, 
viola, and violoncello. The artists engaged were Miss 
Dora Schirmacher, MM. Jean Becker, L. Ries, Zerbini, 
and Piatti. 

On Feb. 14 the concert commenced with Beethoven's 
String Quartet in C minor, Op. 18, No. 4, two violins, 
viola, and violoncello, and concluded with Spohr’s 
Trio in E minor, Op. 119, for piano, violin, and violon- 
cello. Malle. Krebs played three pieces by Scarlatti, 
and Réintgen’s Sonata in E flat for pianoforte and 
violoncello with Signor Piatti. Mrs. Thorndike was 
the vocalist, and sang three songs : — ‘“‘ Vado ben 
spesso,’ Salvator Rosa; ‘Du bist wie eine Blume,” 
Rubinstein ; and ‘Am Ulfer des Manzanares,” Jensen. 
Messrs. Becker, Ries, Zerbini, and Piatti were the 
quartet. 

At the concert on Feb. 19 the following program 
was performed :—Sonata in F major, Op. 5, No. 1, for 
pianoforte and violoncello, Beethoven, Herr Ignaz 
Brill and Signor Piatti; Fantasia in C major, Op. 15, 
for pianoforte, Schumana, Herr Ignaz Brill; String 
Quartet in A minor, No. 9, Schubert, Mdme. Norman- 
Neruda, MM. Ries, Straus, and Piatti; Sonata in G 
major, Op. 80, for pianoforte and violin, Beethoven, 
Herr Ignaz Briill, and Mdme. Norman-Neruda. Miss 
Annie Marriott was the vocalist. 

On Feb. 21 the program included a String Quartet 
in C sharp minor, Beethoven, MM. Joachim, Ries, 
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Straus, and Piatti; Sonata in E major, Op. 109, for 
pianoforte, Beethoven, Mdlle. Marie Krebs; String 
Quartet in G major, Op. 17, No. 5, Haydn, MM. 
Joachim, Ries, Straus, and Piatti; three of Brahms’ 
Hungarian Dances, for violin, with pianoforte accom- 
paniment, Herr Joachim and Mdlle. Marie Krebs. 
The vocalist was Mr. Oswald. 





CONCERTS. 


Mr. Austin’s Robert Burns concert, postponed from 
Jan. 25 on account of bad weather and illness of two 
of his principal performers, took place on Feb. 12 
Mr. Santley sang “ My Nannie O,” and ‘The Deil’s 
Awa’ wi’ the Exciseman.’’ A great item of the concert 
was the late Howard Glover's setting of ‘ ‘lam o’ 
Shanter,” in which Mr. Sims Reeves sang the solo. 
Mr. Sims Reeves also sang *“* The Macgregors’ Gather- 
ing; and various Scottish songs, such as “ Scots 
Wha hae,” “ John Anderson,” “ Afton Water,” ‘ Mary 
Morrison,” &c. Songs were sung by Misses Agnes Ross 
and Thorndike, Mdme. Patey, Messrs. Boyle, Herbert 

teeves, and Clifford. 

The first of the four ballad concerts which Mr. 
Reeves announced was given at St. James’s Hall on 
Feb. 8, when Miss Minnie Hank, Miss Helen D’Alton, 
Mr. Herbert Reeves, Mr. Arthur Oswald, Mr. Blumen- 
thal, Mr. Sydney Smith, and the London Vocal 
Union assisted. Mr. Sims Reeves’s contributions were 
‘‘The Message” (accompanied by the composer,) 

3eethoven’s ** Stolen Kiss,’’ Mendelssohn’s ‘* Hunter's 
song,” and Dibdin's “Tom Bowling,” all of which 
were enthusiastically received. In the duet ‘ Tornami 
a dir,” which Mr. Reeves sang with Miss Hauk, the 
approval was no less marked. Miss Minnie Hauk was 
specially successful in the ‘‘Habanera” from “Carmen,” 
and in other songs sung to her own accompaniment. 
Miss Helen D’Alton sang Blumenthal’s “ Lucy Gray ”’ 
and Eaton Faning’s ‘I’ve something to tell you ;” 
and Mr. Herbert Reeves gave Tosti’s ‘* Vorrei morire ”’ 
and Lonisa Gray’s “ Evening Star.” Mr. Sydney 
Smith executed some pianoforte solos in his best style, 
and was much applauded. At the second concert on 
Feb. 22, the same artists appeared, Miss fonblanque 


mies 


being, however, substituted for Miss Helen D’ Alton, | 


and Signor Piatti being added to the list of instrumen- 
talists. 
Mr. J. Loaring 


g, organist of St. Sepulchre’s, gave an 


Organ Recital at the Holborn Town Hall on Tuesday | 


evening, Feb. 8. The program included a Prelude 
and Fugue in D by Mr. Loaring—a fine conception 
admirably worked out. The execntant was heartily ap- 
plauded after each of his performances. The vocalist 


was Miss Ellis Newton, who sang ‘The Lord 
is my Shepherd,” EK. H. Turpin; ‘ Ben é Ridicolo,” 


Nandegger ; and ‘“‘ Looking Back,” Sullivan; Mr. J. 
Turpin acting as accompanist. Other items in the 
program were: Overture, “ Les deux Aveugles,”’ Mchul ; 
Andante from Quartet in D minor, Mozart; Selection 


from “ La Perichole,” Offenbach ; Minuct, Boccherini; | 


Gavotte, Gluck; and Festive March, Smart. 

The organ recital at Holborn Town Hall on Feb. 15 
was given by Mr. James Higgs. The program included 
Bach's Prelude and Fugue in A minor, Mendelssohn's 
Fourth Organ Sonata; movements by Handel, Haydn, 
and Spohr ; and two works by Guilmant. In Merkel’s 
Adagio for organ and violin, Mr. Higgs was joined by 


| 
| 


- Se , 
eS 


Mr. James Lauder, a student of the National Trainino 
School. Mr. Wallace Wells was the vocalist. 

Mime, Antoinette Sterling being indisposed on Feb, 
16, her place at the London Ballad Concerts yas 
filled by Miss Damian. ‘lher® was a crammed hall 
and the program, consisting in a great measure of 
popular Irish songs, was as full of interest as the 
audience was full of enthusiasm. The singers wer 
Mdme. Patey, Misses M. Davies, Samuell, and Damian, 
Messrs. Lloyd, Maas, Maybrick, aad Santley. Nothing 
seems to hurt these excellent entertainments, which 
eveu during the late inclement weather suffered com. 
paratively little. At the concert on Feb. 23, a promi. 
nent feature was made of songs by German composers— 
Abt, Schubert, Molique, Blumenthal, Lindpaintner, 
Beethoven, Wekerlin, Spohr, and Mendelssohn being 
represented. There were several Scotch songs, and 
songs by Balfe, Marzials, Molloy, and Levey. 

The first concert of the fifteenth season of the 
Schubert Society took place on Feb. 25 at the Aberdeen 
Gallery, Argyll Street. The vocalists were Mdme, 
Zimeri, Mdme. Zihrer-Homann, Mdlle. Dieselhorst, 
Miss Lilly Callam, and Mr. A. Montague Shepherd, 
Pianoforte, Herr Hause and Mr. Rickard ; Violin, Mr. 
Cobbett; Violoncello, Herr Schuberth. The instro 
meutal part of the program included Schubert’s Grand 
Trio, Op. 100, i flat (two Movements), Solo Violoncello, 
Ave Maria, Schubert; Grand Trio, Seérénade (two 
Movements), Hiller; Solo Pianoforte, (a) Gavotte, 
Rickard; (4) Mazurka, Chopin; (¢c) Novellette, Op. 21, 
Schumann; Solo Violoneeilo, Andante, from Second 
Concerto, Goltermana ; Solo Pianotorte, (7) Capriccietto 
Amabile, (4) Sunny Days, Brillante Caprice, Hause; 
Duo Concertante, Last Movement, Goltermann. 
| Among the songs were * The Post,” Malle. Diesel: 
horst ; ** Lovely Spring,” Miss Lilly Callam. There 
was an excellent audience, who received the conductor 
Herr Schuberth with enthusiastic applause. 





MR. KUHE’S BRIGHTON FESTIVAL. 











Mr. Kuhe has this year wisely reduced the dimen- 
sions of his ** Musical Festival,” and gets through it 
within a week, instead of occupying a fortnight. I 
commenced on the evening of eb. 15, when a good 
audience crowded the Pavilion Dome. ‘* God save the 
(Jueen,” as usual opened the proceedings, after which Mt. 
Sullivan’s “ Martyrs of Antioch” was performed. We 
need not recapitulate what has been said before con 
cerning this work ; we may shortly notice its execution. 
|The soloists engaged were, with one exception, th 
original cast, comprising Mrs. Osgood, Mdme. Patey, 
Mr. Lloyd, Mr. Henry Cross, and Mr. I’, King. The 
chorus of the sun-worshippers greatly pleased the 
audience, and the contralto solo was charmingly 
| executed by Mdme. Patey. Mr. Edward Lloyd, 
“Come Margarita, come,” received enthusiastic applause. 
Margarita’s solo, ‘“* For Thou didst die for me,” sal 
by Mrs. Osgood, with its varying expression, was adm 
ably rendered, and applauded enthusiastically ; Mdme. 
| Patey’s “Io pean”? was magnificent ; and the sail 
| may be said of Margarita’s final solo, in which Mrs. 
| Osgood was entirely successful. Mr. Henry Cross a2 
Mr. F. King did well in their respective parts, and tt 
choruses and the orchestral portions went generally 
| well. Mr. Sullivan was most enthusiastically applaud 

at the end, and returned to bow his acknowledgmen’: 
‘In the second part of the program Mdme. Patey, ™ 
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— 
F. King, and Mr. Henry Cross each contributed a solo, 
and the Festival Choir gave choruses by Gounod and 
yen. 

a was well filled from the commencement, 
on Wednesday afternoon, Feb. 16. On this occasion 
Mr. Kuhe gave up his Ddton to Mr. Manns, whose 
control over the orchestra was perfect. The 
« Teonora ” overture of Beethoven opened the program, 
and went perfectly; the next orchestral piece was 
Massenet’s ‘* Dernier Sommeil de la Vierge,” which was 
repeated. After this a ‘‘ Dance of Priestesses and 


Bacchanals,” from M. Saint-Saens’ * Samson and 
Delilah,” was performed for the first time. The 
music is fanciful, and has the aid of castanets and 


triangles, and appeals to the many. Mr. Manns also 
directed the “* Scotch” symphony, the ‘‘ Danse des 
Sylphes” and Rakoezy March from Berlioz’s ‘ Faust,” 
and the“ Tannhiuser”’ overture. The ‘‘ Conceristiick ”’ 
written by Mr. Walter Macfarren for this festival, was 
played by Miss Kuhe, a young lady whose talents as a 
pianist are fully recognised. In this work the orchestra 
is handled with ability, and the soloist has plenty of 
means for displaying her powers. It will be popular 
with young pianists anxious to play in public. Miss 
Kuhe played with ease and facility, and the composer— 
who conducted—had good control over his band. 
At the end Mr. Macfarren and Miss Kuhe were called 
back to the platform and greeted with hearty applause. 
Mr. Carrodus performed Spohr’s Concerto with his 
known ability, and was well received. Miss Hope 
Glenn sang songs by Handel, Mozart, Macfarren, and 
Balfe satisfactorily ; this young lady promises to become 
a good vocalist. 

On the evening of Feb. 17 Sir M. Costa’s “ Eli” 
drew a large audience. The soloists were Misses 
Robertson and Orridge, Mr. Maas, Mr. L. Thomas, 
and Signor Foli. The musie of Hannah was exceed- 
ingly well executed : the contrast between Miss Robert- 
son’s rendering of the ‘‘ Turn Thee unto me,” and “I 
will extol Thee,” being most decided; while each was 
all that could be wished. In the music of Samuel, Miss 
Orridge was very successful. Mr. Maas was in good 
vole, and sang well: his ‘ Philistines, hark!” was 
electrical. Of the bass music in such hands it is 
needless to speak in detail: warm applause was the 
rule, and it was amply earned. The chorus sang 
generally well, and there was no fault to find with the 
band: the popular March went capitally. Mr. Kuhe 
conducted. . 


On Feb. 19 the Festival concluded with Mendels- 
sohn’s ‘ /lijah,” the principals being Mdme. Lemmens- 
Sherrington, Miss Emily Moore, Mdme. A. Sterling, 
Miss Emily Dones, Mr. Barton MeGuckin, Mr, Sidney 
Tower, Mr. H. Cross, and Mr. Santley. Mdme. 
Lemmens-Sherrington sang charmingly as usual, and 
Mdme. Sterling’s «*O rest in the Lord” had to be re- 
peated. ‘* Lift thine eyes,” sung by Mdme. Lemmens- 
Sherrington, Miss Moore, and Mdme. Sterling, was 
also encored. The small part of the boy was éffectively 
sung by Miss Moore. Mr. Barton McGuckin gave the 
tenor solos with good taste. Mr. Santley’s Prophet is 
well known, and needs no praise. The whole perform- 
ance gave great pleasure. 
cluded the Festival. 





THE DRUM. 
O, the drum! 
There is some 
Intonation in thy grum 
Monotony of ttterance that strikes the spirit dumb, 
As we hear 
Through the clear 
And unclouded atmosphere, 
The rumbling palpitations roll in upon the ear! 


There’s a part 
Of the art 
Of thy music-throbbing heart, 
That thrills a something in us that awakens with a start, 
And in rhyme 
With the chime 
And exactitude of time, 
Goes marching on to glory to thy melody sublime. 


And the guest 
Of the breast 
That thy rolling robs of rest 
Is a Patriotic spirit as a Continental dressed : 
And he looms 
From the glooms 
Of a century of tombs, 
And the blood he spilled at Lexing!on in living beauty blooms. 


And his eyes 
Wear the guise 
Of a nature pure and wise ; 
And the love of them is lifted to a something in the skies, 
That is bright 
Red and white, 
With a blur of starry light, 





The Friday evening was devoted to a ‘ popular” 
concert, and was announced as Mr. Knuhe’s benefit. 
The room was crowded with the most brilliant audience 
of the festival. The opening piece was an overture by 
Herold, after which a descriptive piece by Michaelis 
Was encored and repeated. Mr. Kuhe played a piece 
by Raff, with the orchestra ; and Mr. Cowen’s “ Lan- 
guage of Flowers” Suite followed. The joke of Mozart's 

Village Musicians” was not appreciated by the players 
or by the audience ; its effect was dreary—anything but 
unny. A selection from the “ Virates of Penzance” 
Was more telling by far. An organ fantasia was played 
between the parts by Mr. A. King, who executed his 
wtbenkfal task with ability and nerve. Mr. Carrodus 
pee a telling violin solo, and the Grand Mareh from 

€“ Prophete” concluded the concert. The vocalists 


— the Misses Robertson and Mr. Santley, who gave 
€most popular items of their repertory. 


As it laughs in silken ripples to the breezes day and night. 


There are deep 
Hushes creep 
O’er the pulses as they leap, 
And the murmur fainter growing, on the silence falls asleep ; 
While the prayer 
Rising there 
Wills the sea and earth and air 
As a heritage to Freedom’s sons and daughters everywhere. 


Then with sound 
As profound 
As the thunderings resound, 
Come thy wild reverberations in a throe that shakes the ground, 
And a ery 
Flung on high 
Like the flag it flutters by, 
Wings rapturously upward till it nestles in the sky. 
—Jaues W. Ritey, in Devter Smith’s Record. 


————————— 





The National Anthem con- 
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CRAMER’S 
STANDARD EDUCATIONAL WORKS. 


SIR JOHN GOSS’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
10s. 6d. net, 





G. A. MACFARREN’S 
(Prof. Mus, Cantab.) 
RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 





PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON CANON AND FUGUE, 
Limp Cloth, 7s. 6d. net. 
These three celebrated Works are translated and adapted from the German by 


FRANKLIN TAYLOR. 


GEORGE COOPER’S 
INTRODUCTION TO THE ORGAN 


(For the use of Students.) In two Books. 6s. each. 





SCOTSON CLARKE’S 
TUTOR FOR THE HARMONIUM, 


Price 5s. (Half-price.) 


CRAMER’S 
CELEBRATED TUTOR FOR THE PIANOFORTE, 


Ed:te | by 


J. RUMMEL. 4s. (Half-price.) 


Orders for the above should be accompanied by a remittance. 


201, REGENT STREET, LONDON, W. 





SWIFT & CO. 
TYPE-MUSIG AND GENERAL PRINTERS 


NEWTON STREET, HIGH HOLBORN, W..,, 


ESPECTFULLY intimate that they are prepared to executs 
Orders for Printing to any extent, promptly and with taste 
Books, Magazines, Showbills and Programmes for Concerts and 
Public Entertainments, and every Variety of Miscellaneous 
Printing. 

They furnish Estimates for Sermons, Lectures, Pamphlets, o 
larger Works, as well as for all kinds of Printing for the Chur) 
or the Parish. 

Their Founts of Music include the Gregorian Notation. 





Che Orchestra. 
ANNUAL SUBSCRIPTION, for Copies Free by Post, 74, 


Payable in Advance. 


Advertisements in Column, 5 lines (of ten words) or less, 3s, 64 
8d. a line after. 


*.* P.O. URDBRS IN FAVOUR oF J. SWIFT, Post-Orricz, Higu-Hoxsony, W.0, 





OrFicE FoR SUBSCRIPTIONS AND ADVERTISEMENTS :— 
Swirt & Co., Newron Srreet, High Howszorny, W.C. 





Apams & Francis, 59, Fueer Srreet, E.C, 
W. Reeves, 185, Fueer Srreer. 





NOTICES TO CORRESPONDENTS. 
B.—There is no relationship between the two persons named. 
OrGanist.—You will get what you want at Novello’s. 
StgrHen.—The present Temple choir dates from the restoration of th 


building, about forty years ago. Before that time some half-dozen amateur 
singers sat in the gallery with the blind organist, Mr. Warne. 








DEATH. 
On Jan. 30, at his residence, Chateau de Linterpoort, near Malines, Belgium, 
Jacques Lemmens, husband of Madame Lemmens-SHERRINGTON, aged 58, 


The Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—_>—- 





*,* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 


——_ 


LONDON, MARCH, 1881. 


MUSIC NORTH AND SOUTH. 


Modern Athens and London-super-Mare have eath 
had their annual musical festival during the pas 
month. Both these events are identified with inti 
viduals, and both have made large calls on the tim 
and labour and tact of their directors. In the one cas 
the influence has been exerted on a whole nation; 
the other, the sea-side sojourners have been offered the 
opportunity of acquiring, through a week's euler 
tainment, a sufficient acquaintance with music aul 
musicians to satisfy their reasonable craving for 
considerable time. Originally the Brighton festivd 
occupied a fortnight—the longest, we believe, of il 
musical festivals. Its projector may have thought 
that the natives and visitors of Brighton would be gla 
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— 
to take in a year’s supply of music—as they filled their 
coal-cellars—and have done with it ; so that they might 
he free for the riding up and down the King’s Road, 
the bathing, and the mild dissipation of the two Piers 
and the Pavilion, with the natural, artistic, and other 
attractions of the Royal Aquarium. But there were 
other Brighton musicians who objected to be extin- 
guished, and these took heart, and made themselves 
useful and attractive, with the result that there is more 
miscellaneous music at Brighton than ever; that it 
flourishes at the Aquarium, and Pavilion, and else- 
where ; and that if Mr. Kuhe’s festival lasts only a week 
instead of a fortnight, it lasts long enough probably to 
satisfy all concerned. It may be taken for granted 
that Brighton is highly favoured in matters musical, 
and that its good fortune is likely to endure. 

The festival which has just been observed in 
Edinburgh owes its origin to the liberality and 
patriotism of an old soldier, who thought his country- 
men would derive increased cultivation from a 
familiarity with music. Till very lately the young 
menin English public schools and colleges were almost 
universally without either taste for music or the 
aptitude for musical knowledge. We cannot suppose 
that in General Reid’s time the alumni in Scotch 
universities were more favoured. But the General 
had faith in the mission of the Heavenly Maid, and 
had as much and as judicious use been made of the 
Reid endowment from its foundation, as since Sir 
Herbert Oakeley has filled the Music Chair at the 
Edinburgh University, Music would now have been held 
in very high esteem throughout Scotland. Its know- 
ledge, however, is spreading rapidly ; and a taste for its 
acquirement is becoming general. The natural gift is 
there: it only wants drawing out and fostering. The 
national songs are many and magnificent ; and though 
in common with other Volkslieder they indulge chiefly 
in self-gratulation—in praise of Scotia and Scotia’s 
sons, of Scottish maidens and of Scotch whusky—they 
are married to music bright and telling, and worthy to 
interpret deeds of good-fellowship, and manliness, and 
patriotism. Who that has been at a ‘‘ Burns Concert,”’ 
can dispute the love of Scotchmen for music ? and who 
can think that this love will be restricted to that of 
their own nationality ? Scotchmen at home — and 
there are many who remain at home — have, till 
recently, had little opportunity, even in the large 
towns, for the higher musical cultivation: in rural 
districts none. In some parts the “ enterprising 
impresario” has appealed with varying success to the 
many for support of musical undertakings ; but as a 
tule education has held aloof from musical propagand- 
isa. The men who now leave the Scotch universities, 
take with them to their new sphere a taste for music, 
and the effect is to be traced in many localities. 

The annually recurring Reid Festival is an earnest 
that Music is doing its work with the energy and 
Perseverance of a young giant, to whom work is the 


highest enjoyment. We may learn a different les- 
son from the Brighton festival; of the delight which 
the faded and the fashionable—to whom work is 
unknown or undesirable—as well as those who have 
earned their ease and repose, can derive from mere 
attendance at musical gatherings. Both the Northern 
and Southern Festivals however tend to create and 
maintain a high standard of Art, and to improve 
the position of artists, at the same time that they 
point out a means of common enjoyment to different 
classes, and indirectly encourage the practice of music 
at home, or in the numerous small societies whose 
members may unite occasionally in a Festival de- 
monstration. 








BALLAD CONCERTS. 


It is somewhat singular that a period which is 
distinguished for the production of out-of-the way 
instrumental music—of music which is beyond the 
comprehension of most people who have not made it a 
special study—should also be marked by the unwonted 
popularity of the simplest form of musical entertain- 
ment as shown in the frequency of Ballad Concerts. 
It would almost appear that concert-goers are divided 
into two classes—those who look simply for pleasure, 
and those who are not satisfied without a more 
stimulant and exacting occupation during their 
hours of leisure. No doubt there is something in 
a good song which appeals to everybody, and 
old favourites especially are always welcome; the 
public know the song, and they know the singer, 
and they delight in applauding both. They never find 
the concert too long—indeed, if they had their way, 
they would double its length by insisting on the 
repetition of every song inthe program. Nothing is 
so attractive to the many as tuneful songs and plenty 
of them. 

If Ballad Concerts attract the public, they offer 
peculiar advantages to others concerned: to the 
concert-speculator, to the music-publishers, and to the 
singers. The speculator may be liberal in his terms, 
and yet his expenses will be trifling in comparison 
with the engagement of a band, besides which there 
is no need of rehearsal; the publisher finds his 
best advertisement here, as fabulous numbers of songs 
are sold immediately on their introduction at a Ballad 
Concert ; the singer, too, obtains the full meed of the 
applause on which he lives, often combined with most 
substantial “royalties” on the songs he sings. In 
fact, all things are pleasant to all concerned; and as 
long as the public will patronise these concerts, so 
long will they be popular in the best sense of the word, 
and as productive as popular. But the public taste is 
fickle, and will revolt at too much of a good thing. It 
is prudent not to ride a hobby too hard, and as we 
think Ballad Concerts give good and healthy recrea- 
tion, we would suggest a little restraint on their num- 








ber and frequency. 
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STIMULANTS TO DRAMATISTS. 





There seems to be great apathy among the play- 
wrights of the United States, or it would not be 
necessary to tempt authors by the offer of a “ fair 
criticism ” and a copy of a newspaper. In England 
managers are overwhelmed with MS. plays; an infini- 
tesimal proportion of which are either played, read, 
or returned. The purpose of many of their authors 
would be answered by a criticism or a notice in one 
paper; probably some of our manuscripts may be sent 
across the Atlantic for the chance of obtaining it. 
We may as well quote the liberal offer of the New 
York paper :— 


‘‘In the present dearth of new plays we offer a stimulant to 
dramatic writing by providing material for a new play, and 
agreeing to further encourage its author to the best of our ability. 
The great trouble with our play writers seems to be lack of inven- 
tion, not want of knowledge of human nature. This want we 
supply gratuitously, and offer, furthermore, to send to any person 
who shall satisfactorily combine the following characters and 
properties, in a five-act tragedy, a copy of The Courier containing 
a fair criticism of his work. The characters and properties are, 
A man of middle age and prepossessing appearance, controlled by 
two minds; two interesting ladies, exceedingly dissimilar in 
appearance, through whom one intelligent volition acts alter- 
nately; a lady who can sing from D in alt, to the lowest note on 
a piano "(this space reserved for future use); a colonial 
bishop, a set of skeleton keys, a full set of Patent Office reports, 
and a dish of catnip tea. 

“It is not easy to see what can be done with this list; but 
American dramatic authorship appears to be in a state of stag- 
nation so hopeless that anything, no matter how unnatural, 
which stirs it into movement will be a blessing. This dearth of 
dramatic literature is, perhaps, the most conclusive commentary 
on the enterprising persons who, two or three seasons ago, met 
together to form a dramatic authors’ protective society.” 





We do not exactly understand the moral drawn as 
to the “ Dramatic Protection Society,” but this insti- 
tution is probably an example of American far-sighted- 
ness: they have founded the society that it may take 
root, and become vigorous, so as to be capable of effec- 
tive action by the time there is anything to protect. 








Mrs. 8. C. Hall died on Sunday evening, Jan. 30, at Devon 
Lodge, East Molesey. The deceased, whose maiden name was 
Anna Maria Fielding, was born in Dublin early in the present 
century, and was married to Mr. Hall in 1824. Five years after- 
wards she published those “ Sketches of Irish Character ” which 
have enjoyed an enduring reputation down to the present day. 
A -little later Mr. and Mrs. Hall published their joint book, 
‘*Treland, its Scenery, Character, &c.” Amongst many other 
volumes which they have produced, ‘‘ The Book of the Thames ” 
may be mentioned as one of the most successful, having passed 
through several editions since it was first published in the Art 
Journal. Besides their literary labours, which were arduous in 
themselves, Mr. and Mrs. Hall were engaged in founding several 
philanthropic societies and institutions. Mrs. Hall was also the 
originator of the Florence Nightingale Fund. For some years 
past Mrs. Hall had enjoyed a Civil List pension of 100J. per 





ee — -” 
A New York Paper states that ‘‘a band of Chinese musicign; 
recently arrived in this city, and are performing at Bunnell’ 


Museum, corner of Broadway and Ninth Street. Their instro. 
ments are peculiar. One is for all the world like a mallet, It 
a fiddle with two strings, between which the horsehair cord of the ve 
bow passes. The name of it is tic-kom. The music ig ty W 
shrillest imaginable, and contains suggestions of popular airs to by 
heard in New York. Another is the san-him, an instrome 
made of boa-constrictor’s skin and tea-wood, and not unlike , st 
guitar. A third instrument is the utt-kom, a wooden platter, with th 
strings. The fiddle or tic-kom is used for accompaniments 
Their collection also includes a music box, of silver inlaid wih 
golden birds and flowers. A lid flies up and a bird, half an ine A 
long, made out of humming-birds’ feathers, flaps its wings anj ti 
moves its bill in accord with the music. The names of th ¥ 


principal musicians are Paw Yhounh, of Kwan See; Ah Foo, of sl 
Swatow, and Youk San, of Koh Kyan.’’ The Americans hay 
been sending us no end of storms and bad weather: what if they 
send over this C hinese band ? 











e) 

The next Triennial Musical Festival at Norwich will commene , 
on Tuesday, October, 11 and terminate on the following Friday, ‘ 
The Prince of Wales has consented to become president. Among 4 
the new works to be produced are a sacred cantata by Mr. Cowen, 7 
a cantata by Sir Julius Benedict, and a ‘‘ symphonic poem” by ‘ 
Mr. J. F. Barnett. The other leading works are Haniel y 
“* Messiah,” Meudelssohn’s “ St. Paul,’ Sullivan’s ‘ Martyr of t 
Antioch,” Berlioz’s ‘ Faust,’ and Mendelssohn’s “ Athalie.” I 
Signor Randegger will conduct, and Mr. H. Hill, of Norwich, is,a: ; 
usual, chorus masier. ; 
In the House of Commons on Feb. 15, Mr. Chamberlain, in ’ 
response to a question put by Mr. Clarke, said he had come to the 
conclusion that the institution calling itself Trinity College dil 
( 


not properly come within the scope of the enactment which enabled 
the Board of Trade to dispense with the use of the worl 
« Limited,” as in the case of institutions not founded for the 
purpose of gain, but for the promotion of art, science, charity, 
commerce, or religion. Under these circumstances, he had to ; 
decline the application made for the omission of the wor 
‘* Limited.” That afternoon he had received a further application 
from Trinity College, in which they proposed to restrict their 
object entirely to the advancement of the art and science d 
music. This amended application was now receiving co 
sideration. 


A case recently decided in the Bloomsbury County Court shoul 
act as a warning to amateur actors. The complaint was thats 
member of a dramatic club had acted in “ Tickvt-of-Leave Man, 
without the performance being authorised by the proprietit 
Defendant was ordered to pay the costs, and 40s. fine. The las 
enacts that ‘every such offender shall be liable for each and every 
such representation to the payment of an amount not les 
than 40s.” 





An address of congratulation, drawn up by the Internation! 
Liivrary Association in London, is to be presented to Victor Huy 
on his eightieth birthday. 


The will (dated May 6, 1880) of Mrs. Mary Ann Cross (Geom? 
Eliot), was proved on Feb. 9 by Charles Lee Lewes, sole execuldt 
the personal estate she had a power of appointment over being 
sworn under £40,000. The testatrix bequeaths £5000 to Mis 
Emily Clarke, £1000 to Vivian Byam Lewes, an annuity of £1 
for life to Mrs. Caroline Bray, and an annuity of £40 for her life 
to her housekeeper. The sum of £12,500 is to be set aside in the 
names of her executor and her husband as trustees, and thei 
come paid to Mrs. Eliza Lewes, the widow of Herbert Arthor 
Lewes, for life or during widowhood, and on her death or secon 
matriage, one moiety for her son, George Henry Lewes, and the 
other moiety for her daughter, Marian Lewes. The residue of het 





annum, and had received other marks of Royal favour. 


property is given to the said Charles Lee Lewes absolutely. 
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In the will of Mrs. Ellen Kean, widow of Mr. Charles Kean, the 
actor, the personal estate has been proved under 30001. 








Mr. Edmund Yates will preside at the Festival of the News- 


yendors’ Benevolent and Provident Institution, to be held at 


Willis's Rooms on Friday, March 4. 





Signor Salvini is about to open a school at Florence, where 
students intending to adopt the stage asa profession may receive 
the best possible instruction. 





Mr. George Watts has resigned the management of the Brighton 
Aquarium, finding it incompatible with other demands on his 
time and services. He did a great deal during the short time he 
was there, and the Directors will no doubt profit by what he 
showed them of the “* way how it’s done.” 





The Rev. Lord John Thynne, D.D., Sub-Dean of Westminster, 
expired on the evening of Feb. 9 at his residence in the Cloisters 
ofthe Abbey. He was the third son of Thomas, second Marquis 
ofBath, and was born November 7th, 1798. He was educated at 
Eton, and at St. John’s College, Cambridge, and held the living 
of Walton-street-cum-Walton, in the county of Wilts, for thirty 
years. In 1831 he was appointed to a stallat Westminster, first as 
aPrebendary on the old foundation, afterwards succeeding Dr. 
Webber, Dean of Ripon, as Sub-dean. While occupying that posi- 
tion he was appointed by the Duke of Wellington Sub-dean of 
Lincoln. A funeral service was held at Westminster Abbey at noon 
on Feb. 14, previous to the remains of the venerable Sub-dean 
being removed to Haynes Park for interment in the parish church, 
where the late Lady John Thynne was buried in 1866. We believe 
that Lord John Thynne never once missed residence during the 
fifty years he was connected with the Abbey. He was a most 
eloquent and earnest preacher. 





Mr. Mapleson has engaged Mdme. Christine Nilsson for his 
summer season at Her Majesty’s Theatre, which will commence 
on April 30. 





Miss Ella Dietz has produced an entirely new English version 
of Goethe's “Faust” at West Hartlepool. Miss Dietz herself 
is the authoress of the play, the composer of the music, and the 
designer of the scenery, and also sustains the part of the 
heroine, 

Mr. Charles Hallé intends giving six performances of Berlioz’s 
“Faust” at St. James’s Hall—the first on March 5, the concluding 
one on June 11. 

The bicentenary of Calderon’s death is to be kept at Madrid 
in May. A gold medal is offered by the Royal Spanish Academy 
for the best lyric in his honour. 





The * Vespri Siciliani” of Verdi is to be revived shortly at 
the Théitre de la Monnaie, Brussels, 





Miss Carlotta Elliot, who made a favourable impression in 
concert rooms in London last season, has been singing in Berlin 
With great success. 


Mr. Carrodus announces another violin recital at St. James’s 
Hall on March ll. 





A Conference of literary men was held on Feb. 12, under the 
auspices of the International Literary Association, to consider the 
re of a draft Copyright Treaty which has been drawn up by the 
ieee Government, and which was now forwarded to the 
Seiad ata nage of Trade. _ The draft was accepted as a 
en oo t lon, but the meeting objected to some modifica- 

ad been suggested by the Board of Trade. 





Figaro chronicles the following unrehearsed incident at the 
recent dinner of the Royal Society of Musicians. Mr. Ganz was, 
it seems, seated at the edge of a dais which was raised two or 
three inches from the floor. While one of the pianoforte pieces 
was being played, Mr. F. B. Jewson sat beside Mr. Ganz and 
accidentally pushed his chair off the dais. Mr. Ganz promptly 
rolled off the dais on to the floor, and Mr. Jewson, in his anxiety 
to save his friend, came tumbling after. Neither gentleman was 
hurt by the fall or by the good-humoured ‘“ chaff’ which was 
plentifully levelled at them. 





Mr. Villiers Stanford’s new opera, ‘‘ The Veiled Prophet of 
Khorassan,” was produced at the Royal Theatre of Hanover on 
Sunday, Feb 6, with great success. Herr Schott was the chief 
tenor, and Herr Frank conducted. 





The marriage of Miss Lilian Bailey and Herr Georg Henschel 
is announced to take place in America early in March. 





Dr. Horton Allison has been appointed Examiner at the Local 
Examinations in Pianoforte Playing, Singing and the Theory of 
Music to be held at Manchester on the 5th of March, on behalf of 
the Royal Academy of Music. These examinations are creating 
much interest in the most musical of our provincial cities, and 
seem likely to be largely attended. 





The following notice of a recital by Mr. Archer, appears in the 
New York Musical Courier:—‘‘ Frederic Archer, a well-known 
London organist, gave an organ and piano matinée at Chickering 
Hall, January 22. The program was a heavy one, but interesting 
to-musicians. The opening number, Merkel’s ‘ Sonata,’ No. 1, 
was mechanically well played, although passages were at times 
unsteady and not clear. Mr. Archer has not an impressive style, 
but he registers well, the slow movement of the above ‘ Sonata’ 
being a fine example of what his talent is in this direction. The 
fugue, forming the finale, suffered from being played too rapidly, 
which, of itself, rendered it unsteady. After the ‘Sonata’ came 
two pieces of his own, an Andante, in D, and a Concert Fugue in 
the same key. The Andante is nicely written and the Fugue 
very clever, but the latter was played at such a rate as to suggest 
‘scrambling.’ ‘The Lamentation,’ by Guilmant, received a 
beautiful interpretation, the vox humana being particularly well 
used. Batiste’s ‘ Offertoire,’ in C minor, was very finely rendered, 
although passages were played so rapidly as to be indistinct. It 
was, however, well phrased throughout. The other organ selec- 
tions were a Prelude and Fugue by J. S. Bach, Allegretto con 
Moto (Hymn of Praise Symphony), Mendelssohn; Gavotte 
(‘Mignon,’) Thomas, and Weber’s overture to ‘ Oberon.’ “Mr. 
Archer also played the following works on the piano: Beethoven’s 
Sonata in E flat, Op. 31, No. 3; Rubinstein’s Allegro (Kamennoi 
Astrow), No. 18, and a Valse de Concert by himself. He exhibited 
intelligence, facility, and delicacy of touch, and pleased the 
audience very much. The allegretto movement in the Sonata 
was made an allegro con moto, which, of course, took away from 
the intended effect. Mr. Archer plays both the organ and piano 
artistically, but lacks fire and natural expression.” The above is 
curious, and does not indicate much special knowledge in the 
writer. We never heard before that Mr. Archer was not an im- 
pressive player, or was wanting in fire. 





We greatly regret to hear that Mr. Barry Sullivan is dan- 
gerously ill. 





A telegram was received from Melbourne by Messrs. Brinsmead 
and Sons on Feb. 12, informing them that their pianofortes had 
been awarded two first prizes at the International Exhibition. 





Mr. Henry Howe, one of the oldest and best actors on the stage, 
has accepted an engagement in the Lyceum company of Mr. 





Irving. 
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MR. EDWIN BOOTH'’S “LEAR.” 


The revival of Shakespeare's ‘* King Lear” at the 
Princess’s Theatre, and the undoubted mystery over 
his art shown in the title-character by Mr. Edwin 
Booth, will very likely revive an interest which has not 
been very active of late years in regard to this drama. 
Unless the auditor thoroughly merges his feelings with 
the spirit of the action there are many things in ‘‘ Lear” 
calculated rather to raise a laugh than a sigh; but if 
he is capable of realising the extent of the poor old 
King’s wrongs and sorrows, the spectator will welcome 
any kind of relief to the tragic element of the story. 
The gloomy usher in ‘ School” could not have wit- 
nessed ‘* Lear”? unmoved unless he treated the whole 
affair as a travesty. The reason, therefore, that led 
many of the playgoers present on Feb. 14 to sneer at 
certain incidents is not far to seek. At the commence- 
ment everything was depressing, save the vigorous 
declamation of Mr. Ryder as Kent, and in the earlier 
scenes Mr. Booth made no effect whatever. But by 
and by all this was reversed, and the people who before 
felt apathetic were in the later acts carried away by 
their enthusiasm. His fellow actors seemed to warm 
as he warmed, and both Mr. Redmund and Mr. F. 
Charles showed admirable talent. The alterations and 
excisions made in the text will probably not satisfy 
critical judgment; but even with all the “cuts” that 
have been made, Lear is too long for modern patience, 
though it has been mutilated out of all recognition. In 
certain instances, also, the performers show a complete 
disregard of the verse, and repeat sentences or phrases 
over and over again by way of lending them additional 
weight. Mr. Booth himself is among these offenders, 
especially in the fourth act. The special excellence of 
his performance is shown in one or two touches, 
simple in themselves, but completely natural. The old 
distraught King cares nothing for the tempest which 
drenches him; but wraps his cloak around his Fool 
with apparently unconscious, or rather inherent, kind- 
ness. The growing feebleness of mind and body of 
Cordelia, says— 


‘*T have seen the day, with my good biting faulchion 
T would have made them skip.” 


The manner in which he overbalances himself in imi- 
tating the swinging of the sword is happily conceived. 
Prevented from actually falling by the help tendered 
by those around him, the way in which he receives 
this aid is a mute admission that he is conscious of his 
enfeebled state. In the demonstrative speeches Mr. 
Booth is not so successful as when he is content to 
speak quietly—thers is too much effort apparent. But 
in the delineation of intense anguish, and in the skill 
with which he suggests rather than displays mental 
sufferings, Mr. Booth rivals all the English-speaking 
actors of the present generation. Scholars will approve 
his playing for its thoughtfulness and subtlety, and 
actors will esteem it for its originality and (save in a 
few instances) freedom from commonplace. What is 
needed to perfect it is less stress upon the didactic 
speeches, and a more moderate use of the voice. With 
respect to the remainder of the cast, Mr. Ryder makes 
a capital Kent; Mr. F. Charles reveals unexpected 
vocal ability in the way he sings the songs of the Fool, 
and Mr. W. Redmund is really powerful in the part 





<= 
of Edgar. Mr. Rayner speaks Glo’ster’s lines ably 
enough, but the realism of his appearance after his ey¢g 
are supposed to be put out is excessively Unpleasing 
although the scene of the horrible operation ig fo. 
tunately not retained in the present version. Miss 
Maud Milton renders the part of Cordelia with dy 
pathos, and the rather unthankful characters of Gongyi 
and Regan are carefully undertaken by Miss Viol 
Temple and Miss Dolores Drummond. New scenery 
has been prepared by Mr. Charles Brooke, and Mr. §. 
May is responsible for the costumes—which are pie. 
turesque if not exactly harmonious. Their chronological 
accuracy matters not a whit, though it is, perhaps, 
open to question ; but legendary lore does not pernit 
itself to be hampered with trifles. Mr. Booth ought 
be seen in this part by every one who takes a key 
interest in the legitimate drama.—Standard. 








CRYSTAL PALACE COMPANY. 





The half-yearly meeting of the shareholders of this Company 
was held on Feb. 15, at the City Terminus Hotel, Mr, ¥, 
M’George in the chair. The report showed a gross revenue for the 
entire year of £136,747, and an expenditure of £105,628, leaving 
a balance of £31,119. The net balance was £32,013, which it was 
proposed to appropriate as follows :—Interest on 6 percent deben- 
ture stock, £19,620; and dividend on 7 per cent. preference 
stock, £11,227 13s., leaving to be carried to new revenue account, 
£1166 Os. 10d. The ordinary receipts under the heads of ad- 
missions and reserved seats, taken apart from the Handed 
Festival, showed a decrease; but the total sum derived from 
these sources, including the Handel Festival, showed an increase, 
the respective amounts being £64,673, in 1879, and £76,860, in 
1880, or an increase of £12,186, over the receipts of last year. 
The accommodation afforded by the two railways to the Palace had 
occupied the attention of the board, and an appeal was made by 
the chairman to the companies to reduce the fares to the Palace 
pro raté with the surrounding stations, and to open up Eas 
London, Cannon-street, and Charing-cross to the Palace. No 
response having been made to this application. negotiations were 
opened with the South-Eastern Railway. ‘I his had resulted inthe 
South-Eastern Railway introducing a Bill supported by the Crystal 
Palace Company to attain that object. The Chairman in moving 
the adoption of the report, dealt in the first instance with the 
several items of income. The season tickets showed an advante 
of something like £421. That was gratifying from two points of 
view, as the advance was obtained from their most frequent 
visitors, showing that they were well satisfied. The receipts from 
admissions were, in round numbers, £40,000., whereas last yeat 
they were £43,000. The reserved seats and programs hai 

realised £20,603, against about £21,000, in the previous year, 
but during the year they had the Handel Festival, and thi 
afiected theirincome. The ground rents of the past year amouniel 
to £10,750, last year against £14,461., during the previous twelre 
months. They had, however, recently secured new tenants to the 
amount of £1295. The next matter of importance was the 
schools of art, science, and literature, in which they had made a 
advance of £200. There were now 509 young ladies attending the 
art classes and 90 students in the engineering department. There 
was no institution so satisfactory and sound as the educatioval 
department of the Crystal Palace. In the general miscellane0ts 
receipts there was an advance shown of about £500, as compared 
with last year. On the expenditure side it appeared that they had 
spent this year on general management £8600, against £9200, 
last year. Although this reduction had been made, the manage 
ment was as efficient as before. In maintenance and building last 
year the amount spent was £15,500, and this year, under this 
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—— 
item, they had spent £17,029. The excess of expenditure on the 
main building was upwards of £3090, and in no portion of their 
outlay did the directors consider themselves more conscientiously 
right than in this. Their efforts had been to place the structure 
in a sound and secure condition, the result of which had been that 
their building had suffered no damage from the extraordinary 
storm of the 18th January last, beyond a small sum for broken 
glass. There had been an additional outlay upon the waterworks 
aud engines, which had added to the substantial condition of the 
Palace. In the item of law charges there had been an advance 
from £600, in the previous year to £1215, for the past year. 
The increase was made up of items which they had inherited, and 
which it was impossible to avoid. The picture gallery during the 
last ten years had shown a loss, and it was now in the hands of a 
lessee who had given notice to leave in May. If he didso the 
company would be able to utilise the gallery, a scheme for which 
they had already under consideration. It was proposed that the 
annual industrial exhibitions should be continued in a sectional 
form, and he believed that this would be highly profitable. 
Referring to the relation between the Crystal Palace Company and 
the railways, he said that the matter was one of the greatest 
interest to them. It was the duty of the directors to do their 
best to secure the ordinary accommodation at least. The Crystal 
Palace Company has helped the Brighton Company in times past, 
and what they now asked was simply justice, and that was denied. 
He consequently went to Sir Edward Watkin, who, he was bound 
to say, had met them very fairly. Major Dixon seconded the 
motion, which was adopted. The meeting was then made special 
for the purpose of approving of a “ Bill for constructing a railway 
from the Ladywell Station of the Mid-Kent branch of the South- 
Eastern Railway to the Crystal Palace, and for other purposes ;” 
and a Bill for making further provision respecting the capital by 
providing for the redemption of debenture and preference stocks 
in portions. 








Avertcan OncHESTRAS.—We have read somewhere, that the 
orchestra of our Philharmonic Society is the finest in the world. 
This is nonsense, and we can prove it. The New York Philhar- 
monic Society is a fine institution, of which we may well be proud of. 
The founders of this Society, when they started it, hardly could 
imagine that it would grow ont into the blooming condition it can 
boast of just at present. Honour to the memory of those who laid 
the foundation of this great institution, for nearly forty years ago 
our musical affairs were in their infancy, and it took a great deal 
of courage to establish classical concerts at a time when only a 
small minority of the inhabitants of Manhattan Island showed 
any interest in that style of music. The orchestra of the Phil- 
harmonie Society has been brought to a high standard of excel- 
lence, and the most difficult works are being performed in a 
satisfactory manner. But this standard cannot make it superior 
to all similar orchestras in Europe. Enthusiasts may rave about a 
hornplayer or a virtuoso on the oboe ; they are undoubtedly very 
good, but is reully anybody so stupid as to believe that Europe 
cannes furnish the same quality of players? Most of our 
musicians are Germans ; they came to this country and left the 
old fatherland for different reasons; the principal attraction 
Was the better pay. Orchestral players in New York are com- 
paratively well paid, while in Germany they get only low prices. 

ut if you ask all these players whence they came, they will 
generally give you the name of some insignificant city or town 
ee had heard of in your life before. Large cities 
the See Ain musicians to this country. The orchestras of 
dienats anges are well stocked, and members of those 
a a odies will not give up their positions for the sake of a 
ral im America. ...If our excellent orchestral per- 
that oo eer Germany, is it not reasonable to suppose 
ernitey, chaene cae eee —_ remained in the old 
sisty musicians i eps an ore estra of from thirty to 

‘—New York Musical Critic. 


DRAMA. 





** Divorce,” an adaptation by Mr. Reece of an unacted 
French piece was produced at the Vaudeville on Jan. 
29. The original is understood to be ‘‘ Le Papa de 
VAvocat,” a work intended for the Palais Royal. The 
plot of ** Divorce’ is most improbable. Justician Cato 
Buckham, a wild young barrister, has promised an 
indulgent father that he will not marry till he has 
obtained “ silk.”” He is, however, secretly married to 
a lady of jealous disposition, and having indulged in a 
flirtation with the wife of a gentleman who himself is 
fond of ‘‘ roaming,” he arouses the jealousy of his wife 
and the other lady’s husband. lbuckham, senior, is 
anxious to see his son hold his first brief, and is 
constantly getting-up cases, which invariably turn out 
misconceptions. He gets scent of his son’s intrigue, 
hunts out the husband, and gets up a case. Finding, 
however, that his son is likely to be the co-respondent, 
he shifts his ground to defend the erring wife. We 
need not follow the detail. A game of cross purposes 
ensues, but in the end, the supposed intrigue turns out 
to be a mere flirtation at Richmond, with a lost train. 
Things clear up and the fatier forgives the marriage 
which is discovered. Mr. Thomas Thorne’s personation 
of the simple-minded father, bringing innumerable 
troubles upon himself, is most humorous. The dia- 
logue is smart, and frequently witty, but is not free 
from double entendre. In the first scene there is au 
admirable piece of acting by Miss Lydia Cowell, which 
shows this quiet, graceful young artist in an altogether 
new light. The part is that of a flower girl, Bunch by 
name, who has been overheard by old Buckham in 
remarks which lead him to suppose that her husband 
has committed manslaughter, the victim having, 
however, really been a parrot. She calls at the Temple 
to be cross-examined by the old man with a view to a 
case for the benefit of Buckham, junior. Abashed and 
puzzled, but with much impudence to help her through, 
she sustains the brunt of the inquiries till the mistake 
is brought to light and she contemptuously takes her 
departure. Mr. Grahame plays the young barrister, 
Mr. Maclean that of Popplejuhn, the erring husband of 
the suspected wife, Mr. Lestocq that of a confidential 
clerk, constantly condemned to menial service, and 
Mr. Hargreaves that of a waiter at a Richmond Hotel, 
from whom information is sought as to the person who 
paid a bill upon which much turns. The duty of 
appearing as Mrs. Popplejohn falls to Miss Bishop, and 
Misses Illington and Richards play other parts. 

Mr. J. Miller’s ‘* Danites,” which first saw the light 
in England at Sadler’s Wells, in April last, and was 
subsequently revived at the Globe, has now been 
transferred to the Imperial. Of the original exponents 
all have disappeared, but the performance of the new 
comers lacks no element of popularity which was 
possessed by the other. Mr. Morton’s dlewander McGee 
is thoroughly manly, and Miss Rose Stanley’s Nancy 
Williams is pleasing and tender. Mr. Wilton, who is 
now the Judge, with a catchword concerning the 
“glorious climate of California,” is not to be dis- 
tinguished from his predecessor ; and Mr. Moore as the 
Chinama>. Mr. Clifford as the Parson, and Messrs. 
Grisdale and Granville as the Danites, make up an 
excellent cast. The first performance of the powerful 
melodrama was received with high favour, and augured 
well for the future. 
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At the Adelphi Theatre “ The Merry Wives of 
Windsor” was chosen by Mr. Horace Wigan for 
representation at his matinée on Feb. 9. Mr. Wigan's 
impersonation of Dr. Caius is cleverly worked out, his 
admirably true French accent giving special point to 
the dialogue; and Mr. Hermann Vezin as Ford, re- 
produces to the fullest extent the humours of the 
jealous husband ; but the principal figure, Falstaff, was 
very weak. Instead of the bluff, unctuous Sir John as 
he should be, Mr. Henry Murray shows a fresh-com- 
plexioned young man, with an irritating laugh to punc- 
tuate all his sentences, whether they have reference to 
his anticipated triumph at Ford's house, or to his 
ducking at Datchet when turned out of the buck- 
basket. Mr. Murray, in fact, is just exactly as little 
like Falstaff as one padded to his size and wearing a 
white beard well could be. The great success was 
unquestionably made by Mr. Vezin, who was heartily 
applauded, particularly for his delivery of Ford’s speech 
after his first interview with the Knight. Another able 
performance was the Pistol of Mr. McIntyre; Mr. 
Royce as Sir Hugh Evans, and Mr. David Fisher as 
the Host of the ‘‘ Garter,” came very near to what was 
required. Miss Ewell as Dame Quickly showed dis- 
cretion; Mrs. Arthur Stirling and Miss Williams went 
moderately well through the parts of Mrs. Ford and 
Mrs. Page. To say nothing of the majority of the cast 
is the kindest course. 

The revival of old comedies at the Gaiety was 
continued on Feb. 9 by the production of ‘* The Good 
Natured Man.” Goldsmith’s first comedy is no doubt 
inferior to the famous work which came five years 
later, ‘‘ She Stoops to Conquer,” and in some particulars 
it bears traces of dramatic immmaturity. The idio- 
syncracies of the personages are perhaps too strongly 
marked according to modern notions. Honeywood’s 
good nature passes the limits of weakness, and Lofty’s 
pretensions have little plausibility to recommend them, 
so that the entertainment caused by the exhibition of 
their peculiarities seems more than exhausted before 
the last act is over. But in the wit and satire, and 
often in the keen observation of human nature, the 
master’s hand is apparent; and the play is charac- 
teristic of the author in its principal charm, On the 
whole the representation at the Gaiety was effective, 
and the laughter was often hearty and irrepressible. 
Some of the lines told forcibly, as, amongst others, 
Croaker’s reply to his son’s plea for indulgence, ‘ An 
only son, sir, might expect more indulgence,” to which 
the indignant father answers, ‘“‘ An only father, sir, 
might expect more obedience ;” and Lofty’s com- 
pliment to Miss Richland, “Sweet creature! your 
commands could even control a debate at midnight,” 
was seized 1 po 1 as possessing a special appositeness to 
matters which are common in “another place.” If 
Mr. Barnes was deficient in some of the easy grace 
which is associated with the character of the too 
generous Honeywood, the humours of Croaker. were 
brought out to the full by Mr. Lionel Brough. The 
scene of Croaker’s alarm at ‘“ the incendiary letter” 
(placed in this compressed version at the end of the 
second act instead of the beginning of the fifth) was 
capitally worked up by this quaintly original comedian, 
who made the most of the part without laying himself 
open to the charge of overdoing it. Messrs. Edgar 
and Selten narrowly escape, if they can be said to 
escape at all, the impeachment of displaying too much 





—— —————E-Iy): 
zeal, but they certainly acted with spirit and caused 
abundant merriment. Mr. verill again showed th 
value of his presence in such a company by his earefy| 
and efticient performance of Lo/ty; and Messrs, (jf 
ford-Cooper, J. J. Stephens, Vollaire, and Bung 
satisfactorily filled other characters. Miss Litt 
played with her invariable grace and charm of manne, 
and turned her few chances to the best account. Mig 
Cresswell made an agreeable Olivia, while Mrs. Lejoh 
as Mrs. Croaker, and Miss Harris as Garnet, founj 
parts which exactly suited them. ‘The comedy is wal 
mounted. 

At the Gaiety Miss Litton revived “ The Busy Body" 
on Feb. 19. Mrs. Centlivre’s piece dates back 17) 
years, but it has outlived a long list of successors, 
During the period the “ patent houses” flourished 
“ The Busy Body” was a favourite, and the chief part 
has been played more recently by the late Mr. Charlg 
Mathews, who made Marplot an exceedingly amusing 
fellow. The piece was played by Miss Litton in the 
orthodox five acts, although many “‘ cuts” are made, 
Miss Litton played Miranda, with her accustomed 
grace ; Sir George Airey is taken by Mr. Kyrle Belley, 
Mr. Lionel Brough is the Marplot, Mr. Howe Sir 
Francis Gripe, and Mr. F. Everill Sir Jealous Trafick, 
The revival was throughout most favourably received. 

At the Royalty Theatre Mr. H. J. Byron’s comedy, 
‘* Bow Bells,” has been withdrawn in favour of a new 
drama by Mr. J. Mackay, called “ Peggy.” The writer 
possesses some knowledge of stage effect, but the drama 
as a whole is unsatisfactory. Peggy, the heroine, has 
been brought up in Saffron-hill, and has fallen in love 
with an Italian monster who plays an organ. Pegs 
turns out to be the daughter of a gentleman, and is 
reclaimed by her grandfather, who pensions the Italian, 
on condition that he does not speak to the young lady, 
who is then seen in what is represented as refiuel 
society, and receives a proposal from a young noble 
man, Lord Ronald Scowry. But her heart is true to 
her Italian lover, an utter scamp, who comes to make 
Peggy give him £50. To raise the money she has to 
sell a diamond necklace given her that day, and she 
quits her home to take the jewels to a public-house m 
Drury-lane, kept by the old Irishwoman with whom 
she lived as a child. Here for six mouths she lingers, 
attended by a doctor who refuses fees from Lord 
Ronald. Her Italian, however, has been engaged at 
a neighbouring public-house, and has married lis 
employer, whereupon Peggy dies of grief. If the 
Italian had one redeeming point, there might be interes 
in the story, but to see a bright, amiable girl desert 
her friends for a selfish ruffian in Drury-lane is the 
reverse of agreeable. Miss Lawler plays the part of 
the heroine cleverly. Mr. Righton is the Doctor, a 
Mr. H. Keleey represents Lord Roland, the unsuccess 
ful rival of the Italian, of whom Mr. H. Cooper gives’ 
vivid sketch. Miss Coveney also does good service # 
the keeper of the Drury-lane public-house. 

The poetical version of the story of Lady Jane Grey, 
by Mr. Robert Buchanan, entitled “dA Nine Days 
Queen,” recently played at a matince at the oe 
was produced at the Connaught Theatre, on Feb. a 
The part of the heroine is well filled by Miss were 
Jay, whilst Lord Dudley and the Earl of Hertford fin 
able representatives in Mr. F. H. Macklin and Mr. “ 
St. Maur. The piece is admirably mounted, and . 
received with great pleasure by crowded audiences eve 
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‘oht The other item in the program, a two-act | subtle and precious an art as music, but so long as a measure of 
nig 


drama, entitled Only a Vagabond,” is also by Mr. 
Buchanan. The vagabond is a Mr. Elijah Sleek, poor 
and shabby, who has a son moving in the most respect- 
able circles. The son, however, is ashamed of the 
father, and Elijah, discovering what a rascal this son 
is, abandons all notions of turning respectable. The 
play is well supported, the acting of Mr. Arthur Wood 
as Elijah, being admirable. Mr. Beaumont is highly 
satisfactory as the son Thomas. Messrs. Bauer and 
Bindloss, Misses Letty Lind, and Clifton sustain the 
other parts. Under the spirited management of Mr. 
Charles Morton the Connaught Theatre promises to 
become one of the most popular in the metropolis. 

Although above a quarter of a century has elapsed 
since “ Masks and I’aces”’ achieved a success on its 
first production, it nightly rivets attention at the 
Haymarket Theatre, the great care bestowed by Mr. 
and Mrs. Bancroft to ensure a wortliy interpretation 
has borne good fruit, and is fully appreciated by a 
very critical audience. The ensemble of the peice is 
absolutely perfect ; every actor is identified with his 
part, and the stage accessories are all most appropriate. 
In specially naming Mr. and Mrs. Bancroft, Mr. Arthur 
Cecil, and Miss Marian Terry, we look upon them as 
representative of the whole cast. 





THE ROYAL SOCIETY OF MUSICIANS. 


The Duke of Connaught presided on Feb. 10 at the 143rd Anni- 
versary Festival of the Royal Society of Musicians of Great Britain, 
at St. James’s Hall. The large Hall was crowded by ladies and 
gentlemen, nearly two hundred of the former occupying seats in 
the gallery. Over three hundred gentlemen dined together. 
Supporting the Chairman were Prince Leopold, Earl Beauchamp, 
the American Minister, the Greek Minister, Colonel Sir H. 
Elphinstone, Sir Frederick Leighton (the President of the Royal 
Academy), the Rev. Canon Duckworth, Mr. Sheriff Waterlow, and 
Sir J. B. Monckton. 

The Dake of Connaught, after dinner, said—Your Royal High- 
ness, my Lords, Ladies, and Gentlemen, I rise to propose a toast 
Which always precedes all other toasts. It is that of our most 
gracious Sovereign her Majesty the Queen. I always think that 
the fewer words with which this toast is proposed the greater the 
honour we do it. I should not like, however, on the present 
occasion, that we should drink this toast without my reminding 
you that the present day is an anniversary of the deepest interest 
to her Majesty. It may not be remembered by you all that this 
is the forty-first anniversary of her Majesty’s wedding-day. 
Without further preface, therefore, I will ask you to drink to the 
health of her Majesty the Queen. 

Earl Beauchamp gave ‘‘ Their Royal Highnesses the Prince and 
Princess of Wales and the rest of the Royal Family,” a toast 
Which was very enthusiastically honoured. The noble Earl 
remarked that the members of the Royal Family did their best to 
assist and forward all schemes of benevolence and all movements 
having for their object the welfare of the people at large. 

Prince Leopold, said,—Your Royal Highness, my Lords, and 
Gentlemen,—In replying to the toast proposed in such kind terms 
2 Lord Beauchamp, and so cordially received by the company 
oo ep I must ask you first to believe me when I say 1 am 
iene a the Prince and the Princess of Wales will greatly 
Gein re warm welcome accorded to the mention of their 
worn é Prince and Princess enjoy, by virtue of their high 

lon, great opportunities for affording indirect aid not only to 
the one whose cause we plead to-night, but also 
0 but for some timely countenance and support 
ided emerge from the struggling throng. It is 
t there is no Royal road to the acquisition of so 
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friendly encouragement and sympathy possesses any value to a 
young artist—I should be sorry to see the day when it did not, 
such feelings being honourable alike to those from whom they 
emanate and to those who are willing to receive them—so long, I 
venture to say, will support be forthcoming from the Prince and 
the Princess of Wales. Speaking for the other members of the 
Royal Family, I may say that we all lay claim to an honest and 
an inherited love for music. We, therefore, cannot but feel that 
we owe a lasting debt of gratitude to those who devote their lives 
to the study and the perfection of that art. Though the debt be 
one of those that can never be discharged, the burden of it muy 
be in some measure lightened by aiding to the utmost of one’s 
ability an institution whose aims and objects are like those of 
the Royai Society of Musicians. 

The Duke of Connaught rose again and said—Your Royal 
Highness, my Lords, and Gent!emen,—I feel the toast which I 
am about to give requires but a few words on my part to commend 
jt to you. It is ‘* Success to the Royal Society of Musicians of 
Great Britain.” Most of you are aware that it is going on for 
a hundred and forty-three years since this excellent Society was 
first started by two or three distinguished members of the musical 
profession, who were resolved to support the children of an 
improvident fellow professor. Subscriptions were got up with 
the twofold object of saving those poor children from the miser- 
able occupation of driving asses through the streets of London 
and of forming a Society to aid those poorer members of the 
musical profession who were in want and in sickness, and to help 
the orphan and the widow. Great and illustrious Handel took 
the deepest interest in this Society, and immediately joined its 
Yanks. The result was that within less than a year all the first 
musicians of the day came to its aid. Throughout his life Handel 
continued to take the same greatinterest in the Society, and at the 
end of his life he bequeathed the sum of £1000 to itsfunds. The 
Festivals in connection with the Handel Commemoration in West- 
minster Abbey in 1785, 1787, and 1789, managed by the members 
of this Society, brought in £16,000 to its funds. In 1789 the 
Society received a Royal Charter, and from that period to the 
present each year was marked by a large increase to its funds. 
The good this Society had done is incalculable, and as its funds 
have gone on increasing so it has been able to extend its sphere 
of usefulness. But notwithstanding all this support the demands 
on its resources have been enormous, and appeals are obliged to 
be yearly made to meet deficiencies as they arise. The liberality 
and patronage which have at alltimes been given to this Society 
show that it has the sympathy of the public, and the excellent and 
admirable manner in which its funds have been looked after is 
undoubted. I may mention that £80,000 have been distributed 
or expended at a yearly expense of not more than £300. This 
shows that public support has been well merited. There are now 
seventy widows and orphans maiutained by the Society. I know © 
that it is a general feeling among the members of the musical 
profession, and it is one in which I must heartily concur, that all 
young musicians of the present day should join this Society, and 
remain connected with it as long as they carry on their profession 
I am sure there is no one whose heart and soul are in music who 
would like to think that any of their fellow members should end 
their days in sorrow and distress. Gentlemen, this is, lam certain, 
not only my own feeling, but the feeling of every one here pre- 
sent. I will, therefore, appeal to you on the Society’s behalf. Iam 
sure that in a country like ours, where, above all others, charity” 
is the watchword, I ahall not appeal in vain. I have great pleasure 
to announce to you a circumstance which bears out what I have 
said. There is a gentleman here present this evening— 


I have his permission to name him—it is Mr. Molineux—who 
has subscribed to the funds of this Society one thousand guineas. 
I believe that this is unprecedented in the annals of the Charity. 
I think that the Society owes him a great debt of gratitude. I 
may be allowed to say this much and hope I may thank him in 


Without 





the name of the Society for his noble munificence. 
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further preface, gentlemen, I ask you to drink ‘ Success to the 
Royal Society of Musicians.”’ 

Mr. J. Russell Lowell, the American Minister, gave ‘‘ The 
Duke of Connaught,” a toast which was enthusiastically 
honoured. 

The Duke of Connaught replied, saying, I rise with great diffi- 
dence to resposed to the speech of the distinguished gentleman who 
represents the United States in this country. I beg to thank him 
most sincerely for the very kind and flattering terms in which he 
proposed my health, and I wish to thank you, gentlemen, for the 
cordial reception you have given it. I can assure you that I am 
only speaking the truth when I tell you that I have seldom presided 
at a dinner which has given me greater pleasure than the one over 
which I have presided this evening. At all times devoted to 
music and anything connected with it, it is an unusual pleasure 
to me, and it will be a pleasure to me in after life, to remember 
that I was asked to preside at the festival of the first musical 
Charity of England. If my presence has been of any use in pro- 
moting the interests or the welfare of this most admirable Society 
I shall feel most amply repaid for having come here this evening. 
I thank you most cordially and sincerely for the kind manner in 
which you have received me. 

Sir J. Monckton gave “ The Sister Arts,” which was responded 
to by Sir Frederick Leighton, and other toasts followed. 

The subscriptions including £25 from the Duke of Connaught, 
£20 from Prince Leopold, and £1000 from Mr. Molineux, amounted 
to £1600. 

The following artists gave their assistance :—Vocalists: Mdme. 
Leonora Braham, Mdme. Mary Cummings, Mr. W. H. Burgon. 
Pianoforte, Lady Benedict; Violin, Mr. J. T. Carrodus. The 
South London Choral Association : Conductor, Mr. L. C. Venables. 
The Band of the Grenadier Guards, under the direction of Mr. D. 
Godfrey. The music was accompanied by Mr. Eaton Faning, 
Master J. Carrodus, and Mr. Fountain Meen. 








“Nana” on THE Stace.—Malle. Palmyre’s ‘‘ Nana” has been 
considerably purified for the stage, but too much of the original 
taint remains in her for the Ambigu, where she comes out, not to 
become a centre of corruption. East-end audiences like a play 
with a striking moral. Nana is good enough to be pitied by the 
class of playgoers who frequent the galleries, and too successful 
not to encourage the young Parisiennes of the faubourgs to follow 
her example. An accident which she could have easily prevented 
makes her a loathsome object at the end of the drama and hurries 
her to the grave. When the small-pox seizes upon her she has 
just come back from Russia with a million of roubles, jewels and 
plate without end, and a luggage train charged with precious 
furniture. From the time when she came out as the Blonde Venus 
on the stage, to the end of the final act, the material resources of 
civilization are overtaxed to satisfy her pleasure and for luxury 
and her irrational caprices. With a mere grain of prudence she 
could have defied Fortune to do her worst. Hundreds, perhaps 
thousands, of her sex will secretly reflect whether in Nana’s place 
they would not have played their cards better, and yield to the 
temptation of repeating the game in which she accidentally failed. 
Nana, for stage purposes, is transformed into an affectionate 
mother, and made the victim of maternal love for her ill- 
conditioned child, from whom she catches the small-pox. Beyond 
the spectacular part, there is little in this drama, to understand 
which the novel must first be read. Many of the realistic 
accessories are puerile. The running of a brook of real water 
into which a jockey falls off a real horse and gets ducked is 
intermittent, and the song of a mechanical nightingale comes in 
only in pauses in the dialogue in a scene in which Nana anda 
young amant de ceur go gipsying through verdant groves and 
orchards in a romantic vale. To make plain the sense of those 
gorgeously spectacular dramas in series of unconnected tableaux, 
like “ Michael Strogoff ” and “* Nana,” the ancient Greek expedient 
of the chorus should be resorted to.—Pall Mall Gazette. 
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EDINBURGH ORCHESTRAL FESTIVAL, 





The annual concert established at Edinburgh by th 
patriotism of General Reid, has now (thanks to th 
energy of the Professor of Music, Sir Herbert Oakeley 
developed into an annual orchestral festival, th 
Reid Concert proper being preceded by two othe 
concerts, at which the best music is performed in the 
best style. Under Sir Herbert’s direction Music ha 
done much for Edinburgh, much for Scotland : for th 
example of the metropolis has been followed more o 
less in every large town in the kingdom, with jp. 
crease of pleasant occupation and no little addition of 
refinement. 

Ever since the accession of Sir Herbert Oakeley to 
the Music Chair in 1865 a marked improvement ha 
taken place in the character of the annual Reid 
Commemorative Concert usually held on the 18th of 
February. The reservation of the tickets for the Reid 
Concert left little room for the general public; and 
it was a step in the right direction (which has been 
highly appreciated) when additional concerts on the 
same scale were arranged for. 

At the first concert on Friday evening February 11, 
the Music Hall presented a very gay appearance, every 
part being filled. Besides the orchestra of seventy 
performers, with Herr Straus (first violin); Signor 
Risegari, Herr O. Bernhardt, Mons. E. Vieuxtemps, 
and Herr Niewirth, there were engaged on the occasion 
Mdme. Norman-Neruda, Madlle. Breidenstein, concert- 
singer to the King of Saxony ; Mr. Joseph Maas, and 
Mr. Charles Halle, conductor and solo pianist. The 
opening overture was that to ‘ Kuryanthe.” This 
was followed by the Adagio and Rondo from Vieut- 
temps’ concerto in E, a work well adapied to 
display Mdme. Neruda’s ability. The performance 
created much enthusiasm, and Mdme. Neruda had to 
return to the platform. Schumann's Symphony, No.4, 
in D minor, Op. 120, was interesting from its poetical 
themes and beautiful melodies. In Mendelssohu’s 
Concerto No. 2, Mr. Halle was at the pianoforte, 
and the three movements were played with exquisite 
expression and rapturously applauded. An entracte 
and air de ballet “Ali Baba,” by Cherubini, and 
Professor Macfarren’s ‘‘ Chevy Chase” overture, written 
in 1836, were the other orchestral numbers. ; 

In the vocal part Mdlle. Breidenstein sang Weber's 
cavatina, from Euryanthe, “Glocklein in Thale,” and 
Schubert's “Die junge Nonne” and ‘ Mein.” Mt 
Maas sang the “ Fra poco” and ‘ Ah! si ben mo, 
two well-known operatic airs. In the second song li 
was accompanied by Mr. Halle on the pianoforte, and 
his singing elicited an undeniable encore, when he sang 
the Mandolinata to the great delight of the audience. 

The second concert took place on Saturday afte 
noon, Feb. 12, when the Music Hall was even mor 
crowded than on the previous evening. The prograll 
contained orchestral works by Mendelssohn, Mozart 
Haydn, Beethoven, Svensden, and Rossini, with songs 
and pianoforte solos by Wagner, Meyerbeer, Schubert 
Gounod, Franz, and Buchner. The opening piece Wi 
Mendelssohn’s ‘‘Calm sea and prosperous voyage, 
the performance of which was a genuine treat. 
Mozart's Concerto in B flat, No. 15, was given for 
the first time in Scotland, and gave a good field far 
Mr. Hallé at the pianoforte. The three movemellé 
are full of beautiful themes, and there is 4 bright 
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humour about the Finale not usual in Mozart's 
works. Haydn's symphony in E flat went splendidly ; 
Herr Strauss played the violin solo in the Andante. 
The Beethoven work was the overture in C major, Op. 
115, generally known as “* Namensfeier.”” A Rhapsodie 
Norvegienne, by Svensden, and Rossini’s overture to 
“(tello,” were the other orchestral numbers. All 
were faultlessly rendered, the last being much ap- 
plauded. On Mr. Halle’s second pianoforte perform- 
auce he gave three of Schubert's melodies arranged by 
Stephen Heller, namely, ‘“ Hurdy-Gurdy,” ‘ Butter- 
fly,” and “ Wandering ;” the audience insisted on a 
repetition of the last piece. Malle. Breidenstein sang 
splendidly. Her first song was from Wagner’s * Tann- 
hauser,” “ Dich, theure Halle,” which she gave with 
great dramatic fervour gaining warm applause. Her 
subsequent songs, were ‘‘Er ist gekommen,” by 
Franz, and “‘ Fruhlingslied,” by Buchner. Both were 
encored. Mr. Maas sang the Romanza from the 
“ Huguenots,” ‘ Piu bianca,” and the recitative and 
air from Gounod’s ‘“ Reine de Saba,” ‘‘ Lend me your 
aid.” The audience were much delighted with the 
whole performance. 

The most important event of the Festival—the Reid 
Commemorative Concert—took place on Feb. 14, with 
the usual eclat, every corner of the hall being filled with 
a fashionable and delighted audience, among whom 
were the Principal and many of the Professors of the 
University, a large gathering of students, and repre- 
sentatives of the Corporation and other public bodies. 
The present was the forty-first annual concert, and the 
sixteenth given by Sir Herbert Oakeley, the fifth incum- 
bent of the Chair of Music founded by General Reid. 
The following is the program. 


Part I. 


Introduction, Pastorale, Minuet and March .. Gen. Reid. 

Overture, ‘Il Flauto Magico” .. “4 Mozart. 

Recit. and Air, ‘‘ Ungliicksel’ge. . Mendelssohn. 

_— Concerto in A, No. 12 ; Spohr. 
citation, “ My Arms” ’ 

ie a nf} (“Judas”) .. Handel. 

Symphony in A major, No. 7 Beethoven. 


Part II. 
Pianoforte Concerto, in B flat 


oe ec «+ eo Hermann Goetz. 
(First time in Scotland.) 


Songs, \* ‘A Farewell ” i 
8 _(b. “A Troubadour’s Song” { +» Oakeley. 

Solo Violin, “ Sarabande” and‘ Tambourin”  Léclair. 

Orchestral, a. Prelude les Chasseresses .. Delibes. 


(From “ Sylvia”) b. Valse lente. 
| - c. Pizzicati. 
Lieder {*- *' Auftrage,” 
(b. “ Wiegenlied” .. 
March, “ Tannhiiuser ” 


Schumann. 
Taubert. 
“e of oo os . Wagner. 

A most effective rendering was given of General 
Reid’s work, and during the‘* March” both orchestra 
and audience rose en musse, according to custom. The 
execution of Mozart’s overture was all that could be de- 
sired, Beethoven’s fine symphony in A major is now 
Well known in Edinburgh, having been played at former 

id concerts as well as by Mr. Manns’ orchestra two 
ey since. It was listened to on this occasion with 
oe the striking themes being recognised 
aon friends. Hermann Goetz’s concerto was 
roe y given, Mr. Halle playing the solo parts with 
seeleane = and receiving at the close a storm of 
ied = other orchestral numbers were also well 
“i the popular “ Pizzicati” of Delibes’ suite 

8 48 usual encored. Mdme. Neruda played Spohr’s 


12th ¢ . ee 
th concerto in A for violin and orchestra, a work 





which shows how thoroughly the master knew the solo 
instrument for which he was writing. Mdme. Neruda 
played all three movements with her usual skill, her 
reading of the andante and larghetto being especially 
perfect. In the second part, the Sarabande and Tam- 
bourin by Leclair gave full opportunity to the player 
to show her mastery over the technicalities of the 
instrument. 

Mdlle. Breidenstein was in full possession of her 
vocal powers, and sang the trying recitative and air by 
Mendelssohn, ‘ Unglucksel’ge,” in splendid style. 
Schumann and Taubert’s Lieder were both rendered 
with appropriate taste and much appreciated. Mdlle. 
Breidenstein was recalled on both occasions. Mr. 
Maas declaimed Handel’s famous tenor solo in grand 
style, and had to repeat the second part of “ Sound an 
Alarm.” The only works by Sir Herbert Oakeley 
which have appeared on the present festival programs 
were the two songs assigned to Mr. Maas, the “‘ Fare- 
well” and “‘ A Troubadour’s Song.” Both these songs 
are very good indeed. The “ Farewell” is a beautiful 
setting of Byron’s well-known words, and was first sung 
by Mr. Sims Reeves at one of the Worcester Festivals. 
The ‘*Troubadour’s Song” was first published as 
a chorus for mixed voices, and then reset, as some 
may remember, for male voices, and sung at one of 
the University concerts. It is most spirited, and was 
so popular, that late as it was Mr. Maas had to sing it 
again. We must, in conclusion, congratulate Sir 
Herbert Oakeley in having added another genuine 
success to the long roll of successful Reid Festivals 
given under his auspices. 

The analytical book of the concert was elaborately 
got up, and the notices of the various numbers in the 
program are excellent. The clearness and beauty of 
the printing, too, deserve special praise. 








Benerit Concerts.—The annual Benefit Concert, of which, on 
an average, six per day take place during the season, is a source 
of revenue to all who know how to manage affairs judiciously. It 
might be inferred from the wording of the announcements that 
only in exceptional cases are these entertainments presented for the 
special benefit of the concert-giver ; whereas, inconnection with all 
such undertakings, there is a hope, if not a chance, of his deriving 
some advantage. To ensure the pecuniary success of a matinée or 
soirée the musical speculator must lose no opportunity of culti- 
vating ‘‘ useful people,” their ‘‘ usefulness ” being measured by the 
length of their purses and their alacrity in opening them. I have 
heard a lady say of a rich and influential family: ‘ It is of no use 
calling there; they never take tickets for anything.” It is also 
necessary to be on intimate terms with popular artists, who on 
these occasions are begged to “lend their valuable services ”— 
“to lend” in this case meaning “ to give.” Another ‘“ useful 
person ” is the generous householder who places his residence at 
the disposal of enterprising artists. His elegant apartments are 
constantly in the hands of workmen constructing stages, platforms, 
&c., while the rightful occupant seeks refuge elsewhere. On the 
smallest provocation, and often without any provocation what- 
ever, this good gentleman is supplicated by absolute strangers for 
the loan of his rooms, and after submitting to all kinds of incon- 
veniences for the encouragement of youthful talent and the 
benefit of impecunious musicians, he hears it remarked in the 
well-supplied refreshment-room that “he must make a very good 
thing by letting his house for concerts.” The Benefit Concert 
may be, of course, a perfectly fair undertaking. Its giver has 
probably made himself serviceable at innumerable matinées and 
soirées, in hope of receiving some return when the period for his 
concert comes round.—St. James's Gazette. 
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NEW MUSIC. 





(AvucEnEeR & Co.] 
“ Together.” Song with pianoforte accompaniment and violin 
obbligato (ad lib.) Words by R. H. Cavz. Music by Paruip 
DE SoyREs. 


The verse is above the usual average of words for music, being 
lyrical in form and having an appearance of spontaneity ; and the 
melody to which it is set is tunefully phrased and suitably 
expressive. There is no fault to be found with the pianoforte 
accompaniment, and the violin tells its own tale pleasingly and 
without affectaticn. It is a song for the musician, and it will be 
liked by the amateurs. But the singer will not care to divide his 
meed of applause with the fiddler, and some among the listeners 
will find the unusual strains somewhat distracting : they would 
rather listen to the voice. All songs of this kind are most 
effective when the singer is also the pianist; here we have 
practically a trio, and however well done it has not the hearty 
effect that a single executant can produce. The less cultivated 
the audience the more likely are they to miss the composer’s in- 
tention. But if the composer has pleased himself, and succeeds 
in winning the suffrages of two or three judicious critics, he will 
really have greater reason in an art point of view, than if his 
work were howled or whistled about the streets from morning till 


night. 





(Rosert Cocks & Co.} 


Hints to Young Teachers of the Pianoforte. By Groncr FREDERICK 
WEsrt. 

This little book embodies the knowledge gained during the long 
experience in teaching music of the author, whois able and 
anxious to tell what he knows, and imparts his information in 
the plainest and most concise manner. The book is very valuable 
to young teachers for whom it is primarily intended, and there are 
very few persons who are engaged in teaching or playing who may 
not learn something from its perusal. 


Practical Harmony. A Manual for the Use of Young Students 
By W. 8S. Rocxstro. 

Books about Harmony and Thorough Bass are generally forbid- 
ding in their aspect, and dry in their disquisitions : there is little to 
encourage the student, who regards them as something to be got 
over, and if he be not disheartened certainly derives little pleasure 
while he acquires the rudiments. Mr. Rockstro has done much 
to remedy this; and if he has not made the initial chapters 
fascinating, he has disarmed them of a great portion of their 
terror. Throughout the little book he endeavours to interest the 
student ; and his clear definitions and gradual progress are 
eminently calculated to smoothe the way; and every chapter 
mastered, renders what is to come more easy and more agreeable. 
The student who has conscientiously worked through this little 
book, will be tolerably familiar with Practical Harmony, and— 
perhaps without noticing it—will have acquired a great deal of 
theoretical knowledge. We can strongly recommend the book to 
all who want to become proficient in their musical studies. 





(Cramer & Co.] 


For Love and Spain. Song. Words by Neuua. Music by Henny 
PaRkER. 

A characteristic Muleteer’s song, quaint and tuneful, with 
considerable dramatic power. It will tell better on the stage or 
the platform than in the drawing-room, as in the last case due 
expression can hardly be given without a deviation from the 
accustomed ‘ conventionalities.” Something beyond amateur 
tameness is required ; but the want will hardly be supplied by the 
demonstrative singer of society. The copy before us opens and 
ends in F minor, common time, both the time and key being 
changed more than once during the song; the voice ranges from 
CtoF. An edition is also published in G minor. 


ee, 
e—<—<— 


Troubadour’s Song. Words by T. E. Brown. Music by Hensepy 
8S. OaKELEY. 

If the merits of a song are sufficient to ensure popularity, this 
one will rival the greatest successes of the day. The words ay 
simple, earnest, and characteristic ; their setting tuneful, piquant, 
and appropriate. The air, per se, may be a pet morcean for , 
Lloyd or a Maas, encored in the drawing-room, and whistled jy 
the street—a Volkslied for all classes. It is simple in design, thy 
accompaniment clever without being unduly obtrusive. The copy 
before us is in G for a tenor, but an edition is published a thin 
lower. It may also be had arranged as a part-song for equ 
voices, or for the usual quartet. 





[Duncan Davison. ] 

The Bicycle Sonata. For the Pianoforte. By Sranisuy 
E..iort. 

Mr. Elliott has prefixed a page of Prefatory Remarks to bis 

specimen of program music, which illustrates the perils and jon 

of the last approved mode of independent progression. It vill 

probably be admired—especially by bicyclists. 


Bourrée in E flat. For the Pianoforte. Composed by Browswr 
Baker. 

Another of the ‘‘ reaction” pieces, of whose production ther 
seems to be no end. If progress is impossible, it ia probably 
better to go back than stand still. But surely modem mused 
cultivation can achieve more than slavish imitations of di 
models. 


The Bright Hereafter. Song. Words by Epwarp Oxexrou, 
Music by Franz Ast. 

Another dismal delight for the drawing-room : and more absurl 
as a song than usual. But the music is pretty, and the Dyiy 
one and the Darling will no doubt take their departure to the 
bright hereafter amid the usual murmurs of applause. 





(Howarp & Co.] 


The Soldier’s Wife's Lullaby. Words by James Croms. (om 
posed by W. Irvine Bisnop. 

A ballad for contralto or mezzo-soprano, in the usual form, wil 
easy arpeggio accompaniment. It has a bearing on the domestit 
view of the present troubled times, and is dedicated to Laiy 
Roberts. It will consequently most probably be in considerable 
demand. 


“ My Darling and I.” Song. Written by C. W. B. Compu 
by Henny Ponter. 
A light and pretty tune to simple words. It is quite up 
tentious, and will please any one. Key G, 6-8 time, compas 
D to G. 


(Sranzey Lucas, WesBER, & Co.) 


Ouvertura di Ballo. Arranged from the Full Score for Two Pe 
formers on the Pianforte by Antuur O'Leary. Composeill 
ArtHur SULLIVAN. ' 

This arrangement will be a welcome addition to the repertat 

of duet-players; and many thanks are due to Mr. O'Leary f 

affording means of home-execution of what has caused gt! 

delight in the concert-room. The general effect may be ri" 
duced on the pianoforte, and those who have heard the overtat 
by the band will find their memory re-awakened to the comnpostt 
bright and graceful orchestration in proportion as the versie 
and knowledge of the players can reproduce the broad features 
light and shade and contrast which distinguish the work. 


ic 
Sympathy. Song. Words by G. Wasnincron Moov. Masi 9 
J. PasquaLE GOLDBERG. 





As there ia not much to attract or distract attention in bY 
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we 
verse, the composer may claim all the merit of this song. Its 
form is out of the ordinary run, and well sung and well accom- 
panied, it will have the full effect that experience alone can 
assure, Key F, 3-4 time, compass C to F. 


Hearts Good and True. Song. Words by F. W. Fazer. Music 
by FREDERICK WESTLAKE. 
“ [twas a Thorn.” Song. The Poetry from “ Fables in Song ” 
by RoBERT Lory Lyrron. Music by Freperick WESTLAKE. 
Mr. Westlake’s songs will require some study by the singer who 
wishes to do them justice : who will find enough on the surface to 
show that there is much more to be found below. They are in 
opposite styles. The setting of Father Faber’s verse will appeal 
to every one, though every one will not appreciate its depth of 
feeling: the other song demands more attention, and a single 
hearing will hardly enable any one to understand its scope, or 
the care with which the composer has treated it. The vocalist 
whose aspirations are not satisfied by the ordinary songs of the 
day, will find worthy material for the exercise of his talent in 
these songs of Mr. Westlake’s. 


Somehow. Ballad. Words by Somervintute GIBNEY. 
Eaton Fanine. 

Though the verse of ths song is not very inspiring, Mr. Faning 
has furnished a graceful and piquant melody, and bestowed much 
care on his accompaniment, which adds greatly to the effect. It is 
a pity that he has found it necessary to lengthen by one half two 
bars in the first quatrain of each verse; and we think that the 
arrangement of the burden is unsatisfactory, although the custom 
warrants the composer to use any amount of license with 
“words.” The ear does not recognise a rhyme in “do so” 
and “ know,” in the lines set out as below: 


Music by 


lovers oft will 
only fond hearts 


Somehow | somehow glad 


do so; 
Guided by | laws which 


know. 


Amateurs will have a way of their own of treating the bar of 9-8 
inserted in 6-8 time ; but this ‘‘ nwance” appears to be getting a 
fashion with song-writers, who may be excused if they are setting 
Tennyson, but hardly in a case like the present. Nor do we see 
any necessity for it here; for Mr. Gibney’s rhythm is sacrificed, 
as his rhyme is obliterated in the refrain. We have often had to 
praise Mr. Faning’s work, and we hope to be excused for regarding 
as a blemish what he may consider a beauty. The key is C, 
compass C to F, 


Scherzo. Composed for the Pianoforte by Srernen B. Kemp. 
A light and graceful little sketch, the opening being repeated 


after the “Trio.” It is as short as can be desired, and will bear 
repeating if asked for. 


The Afterglow. Song. Words by Somervitte Gipney. Music 
by Eaton Fantna. 

There is no sign of effort here either in verse or music. The 
former answers its purpose, and its setting is all that can be 
gm ma song of the kind. Key G, common time, compass 
Danses Grotesques. 


Me 1 For the Piano, by Antnur H. Jacxson. 
0. 1, 


The designation here is sufficient to convey all that is needful : 
we may add that No. 1 is not at all difficult. A careful study of the 


Wrapper will produce a frame of mind admirably adapted for the 
interpretation of its contents. 





[Newcombe (Warrington). } 


“The Faney Fair March.” Composed by G. Newcomnr. 
me —— March in G, which, we are informed, ‘‘ was written 
y for the Fancy Fair at Warrington, and is quite one of 


the best of Mrs. N iti 
- Newcombe’s many compositions. It has a 
Grotesque cover, . 


PROVINCIAL. 


Lynn Regis can now boast of a Philharmonic Society, their 
first concert being given in the Atheneum Music Hall on Feb 4. 
Dr. Hill of Norwich is the conductor, and under his direction a 
very good selection of music—vocal and instrumental—was 
creditably performed. There is plenty of materiel for the support 
of such a society in Lynn and the neighbourhood, and we hope it 
will be successful. 

At Mr. Corder’s sixth orchestral concert, at the Brighton 
Aquarium on Feb. 12, the program included Schumann’s first 
symphony in B flat, Massenet’s ‘‘ Scénes Pittoresques,” Reissiger’s 
overture, ‘‘ Die Felsenmiihle,” and Weber’s ‘Polonaise Bril- 
lante,” played by Mdlle. Krebs. 

The memorable snowstorm enforced the postponement of 
Mr. George Watts’s ballad concert, announced for the 3lst Jan. 
The enterprising musical director thus lost the services of 
Mrs. Osgood, Mdme. Antoinette Sterling, and Mr. Santley, but in 
their places he engaged the Misses Robertson an Mr. Herbert 
Reeves. The revised cast, consisting of Mdlle. Minnie Hauk, 
Miss Thorndike, the Misses Robertson, Miss Jessica O’Brien, 
Mr, Sims Reeves, Mr. Herbert Reeves, Mr. Barrington Foote, 
Mr. W. Coenen (pianoforte), and Mr. ©. Robey (organ), were 
announced for the 24th Feb., and the program was varied in 
accordance with the change of artists. There is no need to specify 
the result. 

The Orchestral concerts at the Royal Aquarium, Brighton, on 
Feb. 12, drew the largest audience which has attended the series, 
the attraction, no doubt, being Mdlle. Marie Krebs, the clever 
pianist. Her first piece was Liszt’s arrangement of Weber’s 
‘Grand Polonaise Brillante, Op. 72,” her succeeding efforts being 
an ‘‘Octave study’’ and Sterndale Bennett’s ‘‘ Three Musical 
Sketches.”” Her last piece was encored, and Mdlle. Krebs 
responded with Beethoven’s Polonaise in C. Mdme. Edith 
Wynne was the vocalist. The orchestral selections were warmly 
applauded. 

On Sunday, Feb. 13, the hundred and ninth anniversary of a 
munificent bequest to the city of Chichester was commemorated, 
the interest of £22,289 left by will accrued to the overseers and 
churchwardens of St. Pancras in that city, for the yearly benefit of 
the poor and aged. Jobn Hardham, the benefactor, was born of 
poor parents in St. Pancras. At the age of twenty he migrated to 
the metropolis as assistant to a lapidary, attracting the notice of 
Garrick, became under-treasurer at Drury Lane, and commenced 
snuff-selling in Chancery Lane. He removed to Fleet Street, and 
there compounded the famous mixture, ‘‘ No. 37,” the delight of 
snuff-takers. He enjoyed the acquaintance of Goldsmith, Foote, 
Quin, Garrick, Palmer, King, Cibber, Peg Woffington, Mrs. Porter, 
Kemble, Kitty Clive, Horace Walpole, Sir Joshua Reynolds, 
Thomas Chippendale, Sheridan, Congreve, Mrs. Siddons, Frances 
Abington, and others. Hardham wrote a comedy, “ The Fortune 

Tellers; or, Hampstead Heath,” produced at Drury Lane. The 
will is dated Feb. 6th, 1772, and in it he left £10 to Garrick. 
Hardham died on Michaelmas-day, 1772, and was interred in 
St. Bride’s Church, Fleet Street.—Abridged from the ‘* Brighton 
Guardian.” 

At the Princess’s Theatre, Glasgow, the favourite old farce of 
“‘ Mr. and Mrs. White’? was revived. Mr. J. A. Cave made his 
first appearance here as Peter White—a part requiring no small 
amount of skill in buffo singing, dancing, and low comedy—and 
was much applauded for his excellent interpretation. 

Professor Sir Herbert Oakeley’s Organ Recital on Feb. 3, in 
the Edinburgh Music Class Room, had the following program :— 
Introduction, Pastorale, Minuet, and March, General Reid ; Recit. 
and Air—‘* Sound an alarm,” Handel; Andante, with variations— 
Symphony in E flat, Haydn; Scherzo and Trio—Symphony No. 7, 
Beethoven; Aria, ‘Fra poco a me ricovero,” ‘Tu che a Dio 
spiegasti,’”’ Donizetti; Troubadour Song, H. S. Oakeley ; March— 
“ Tannhauser,” Wagner. - 





Macreapy AND THE Mop (Norrincuam).—The eminent 
tragedian opened in ‘‘ Lear;” our property-man received his plot 
for the play in the usual manner, a map being required among the 
many articles (map highly necessary for Lear to divide his 
kingdom). The property-man being illiterate, read ‘‘ mop” for 
“map.” At night the tragedy commences. Macready in full state 
on his throne calls for his map; a ‘ super” noble, kneeling, 
presents the aged king a white curly mop. The astounded actor 
rushed off the stage, dragging the unfortunate nobleman and his 
mop with him, actors and audience wild with delight.— 
Srixtina’s “ Old Drury Lane.” 
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MISCELLANEOUS. 





Mr. Edwin Booth has accepted an engagement at the Lyceum 
Theatre, and will appear during the mouth of April as Othello 
and Iago, alternating the characters with Mr. Irving. ‘‘ Othello” 
will be acted on three nights of every week, ‘* The Cup” and 
“« The Corsican Brothers” retaining their places in the program 
on the other three nights. Miss Ellen Terry will be the Desde- 
mona. It is possible that ‘‘ Venice Preserved’’ may also be given, 
with Mr. Irving and Mr. Booth as Pierre and Jaffier, and Miss 
Terry as Belvidera. 


A new theatre is about to be erected for Mr. Charles Wentworth, 
from designs by Mr. T. Verity. It is to be situate nearly opposite 
Freemasons’ Tavern, in Great Queen-street. 


The Duchess of Edinburgh has appointed the afternoon of May 
28 for the annual distribution of prizes to her Majesty’s Choir 
and Schools of the Savoy, at which her Royal Highness will 
preside. By leave of Earl Granville and the Senate the use of 
the theatre in Burlington House has been granted. On the 
following Monday the annual concert will be given in the theatre 
of the Royal School of Mines, by permission of the Council. 


The death is announced of Mr. George Danson, a well-known 
scenic artist. He assisted in cairying out the constructive 
decorations of Vauxhall Gardens, and was employed under Mr. 
Macready, and with Mr. Clarkson Stanfield, in the production of 
the scenery of the great actor’s Shakespearean revivals. 


Mr. Mapleson’s Opera Company had the most successful season 
ever given in Boston. The receipts for eleven entertainments 
during the eight days amounted to £12,246. ‘ Lucia di Lammer- 
moor” was given for the farewell performance to the largest 
audience of the year. 


A musical festival is to be given in Chicago in June. Already 
50,000 dollars have been subscribed toward the expenses. Wil- 
liam Candidus, the tenor of the Frankfort Opera House, and Mr. 
Remmertz, of New York, bave been engaged, and the managemen 
are in treaty with Mdme. Gerster and Miss Cary. Hans Balatka 
has been selected for director. 


An American paper states that the audiences in Rouen, France, 
are the most critical and realistic in the world. A singer appeared 
in an opera the scene of which was laid in 1822. Everything 
went off very well till a gentleman in the orchestra arose and 
exclaimed: ‘ Take off that breastpin.” The cause for the 
demand was asked. ‘The lady is wearing a breastpin which 
contains a photograph—photography was not discovered when the 
opera was first produced.” ‘ Take off the breastpin,” resounded 
from all parts of the house. The lady obeyed the demand; 
she was immediately the recipient of an ovation, and the piece 
proceeded. 


On Feb 10 Mr. Robert Reid, on behalf of the London Finan- 
cial Association, offered for sale by auction at the Mart, Token- 
house-yard, the Alexandra Palace, Park, and building estate. 
The property not being sold in one lot, the auctioneer notified 
that it would be offered in seven lots. He submitted Lot 1, the 
Palace, park, and grounds, and started the bidding at £400,000, 
coming down to £350,000, £300,009, £250,000, £200,000, 
£180,000, and £150,000. The latter offer produced a bidder, 
followed by offers of £160,000, which were gradually increased 
to £199,000. This was the highest offer, and the auctioneer 
announced that the property was not sold. Lots 2 and 3, the 
grove, and the piece of land on the north of the Palace, were 
on in accordance with notice, in event of Lot 1 not being 
sold. 


The total expenses of the Banquet and Procession on Lord 
Mayor’s Day last amounted to £3858; of this amount one half, 
viz., £1829, is paid by the Lord Mayor; £914 10s. by each of 
the Sheriffs ; the City Lands Committee contributing £200. 
The dinner, wines, &c., amounted to £1730 15s. 6d. ; decorations, 
&c., £632 138s 4d. ; music in Guildhall, £34 10s; printing and 
stationery, £290 7s. 3d.; procession, &., £718 0s. 1d.; general 
expenses, £451 10s. 10d. 


The King of Sweden has conferred on M. Ambroise Thomas the 
Commander’s Cross of the Order of the Northern Star and on M. 
Vaucorbeil that of the Order of Gustavus Vasa. 


Mdme. Christine Nilsson is studying ‘‘ Fidelio,” in which opera 


she will probably sustain the part of the heroic wife, at Her 
Majesty’s Theatre. 





ee, 


In Amsterdam the Society for the Promoticn of Musical Ay 
recently gave a concert in honour of Johannes Brahmas, at whig 
Beethoven's ‘ Leonore ” overture excepted, only compositions } 
Brahms were performed. ’ 


It is stated that M. Duport, of Brussels, will succeed Signor 
Vianesi as co-orchestral conductor, with Signor Bevignani, at the 
Royal Italian Opera. 


An Orchestral Society, under the conductorship of Mr, Georgy 
Mount, has just commenced operations at ‘Trinity College, 
Mandeville Place. The practices are held on Saturday afternoons, 
a time which is found most convenient by those, including ladies, 
who wish to avoid evening appointments at this time of year 
This society is, we believe, the ouly one of the kind which ely 
during the day and includes ladies amongst its members, 

Mr. Oscar Barrett, who composed and conducted the musie fq 
the Crystal Palace pantomime, was on Feb. 16 presented with, 
handsome testimonial from the ladies and gentlemen engage 
in the pantomime ‘‘in recognition of the courtesy and skill which 
led to a success reflecting credit on all concerned.” 


The Mohawk minstrels being prohibited by law from performing 
in London on Ash-Wednesday, will give two special entertaip. 
ments at the Brighton Aquarium. 


A trial of a new stenographic machine took place in the Paris 
Chamber of Deputies on Friday, in the presence of M. Gambetts 
and other members. The mechanism, which is an Italian inyep. 
tion, was worked by the daughter of the inventor. A small key. 
board, somewhat similar to a piano, communicates with the steno. 
graphic signs, which are printed on a strip of paper. A speeh 
was read in Italian at an average rate and speedily taken dom, 
After this a curious trial was made by M. Gambetta reading 4 
Fiench speech to the operator, who was entirely ignorant of the 
language. Her quickness of hearing, however, enabled her to 
transmit the various sounds to paper by means of the instrument, 
and the result was very satisfactory. 


The fourth concert for the season of the New York Philha. 
monic Club was given on Feb. 8. The program included Quarte, 
in C, No. 6, Mozart; Trio, in F sharp, Op. 1, Xaver Scharwenks; 
Quartet, in F, Op. 41, No. 2, Schumann. The Trio, played by 
Mr. Arnold, Mr. Werner, and Mr. Richard Hoffmann, pianist, 
was particularly interesting. On the following night, at a concert 
given by the same Society, Messrs. Arnold, Hemmann, Weme, 
and R. Hoffmann played the Quartet, in B flat, Op. 41, by 
Saint Saens; Mr. Richard Hoffman played Polonaise, C shap 
minor, Mazurka, A flat, Valse, E flat, by Chopin; and Ronéo 
Capriccioso, Mendelssohn; and in reply to an encore his om 
‘* Cuban Bana.” 


Malle. Alice Regnault has been made a member of the Coméiit 
Frangaise. She will make her first appearance there in th 
** Monde ov Von s’ennuie” of M. Pailleron. This charming actress 
was for a long time the star of the Gymnase. 

From Mitchell and Co.’s Newspaper Press Directory, just issued, 
it appears that there are now in England 1465 newspapers; Wales, 
66; Scotland, 181; Ireland, 154; and the British Isles, 2); 
making a total of 1986. The magazines, including the quarterly 
reviews, number 1097. 

The Sale by Auction by Messrs. Puttick and Simpson of tht 
remaining portion of the Stock of engraved Music Plates al 
Copyrights of Mr. Lamborn Cock, took place on Jan. 26. The 
following are the principal results :—The set of Modern For 
part Songs, 2641. 12s. (Ashdown and Parry) ; Pinsuti’s Minster, 
Window, 811. (J. Wood); Miss Lindsay’s Songs for Children, 34 
(J. Wood); Pinsuti’s Sweet is the Wandering Breeze, 171. Ih 
(J. Wood) ; Bach’s Preludes and Fugues edited by Barnett, 4ll. 6 
(Ashdown and Parry); Macfarren’s Féte d’Hiver, 181. 12s. (Ditt 
Golden Slumbers, 151. (B. Williams); Gavotte in D, 14l. 
(J. Wood) ; Westlake’s Lyra Studentium, 881. 5s. 6d. (Ashdow 
and Parry); Bennett’s Symphony in G Minor, 441. 2s. (J. Wood; 
Overture Paradise and The Peri, 32/. (Augener) ; Benedict's Undiot 
1511. 9s. (Cramer); Cusins’ Royal Wedding Serenata, 491. 10s 
(Cusins) ; Gideon, by the same composer, 861. 12s. 6d. (Cusitil 
Master’s Rose of Salency, 31/. 4s. (Cramer); Smart's Fishet 
maidens, 1161. 5s. (Ashdown and Parry) ; Bennett's Remenlé 
Now, 351. 17s. 6d. (L. Cock); Bennett’s Now my God, l# 
beseech Thee, 26l. 13s. (Ditto). The total realized over 2000 


At a recent meeting of the Henry Smart Memorial Comat 
Professor G. A. Macfarren in the chair, it was stated that 
Committee and Principal of the Royal Academy of Musi¢ 
authorized an Evening Concert at the Royal Academy Rooms, # 
March 14. 








i 


ical Art 
at which 
tions by 


d Signor 
i, at the 


. Geo 
Coleg 
‘ernoons, 
1g ladies, 
of year, 
ch meetg 


nusic for 
ed with g 

engaged 
ill which 


erforming 
2ntertain. 


the Paris 
Gambetts 
an inven- 
mall key- 
the steno- 
A speech 
ken down, 
reading 4 
ant of the 
ed her to 
strument, 


¢ Philhar. 
d Quartet, 
narwenka; 
played by 
n, pianist, 
t a concert 
1, Werner, 
yp. 41, by 
2, C sharp 
und Rondo 
e his ow 


e Coméiie 
re in the 
‘ing actress 


just issued, 
rs ; Wales, 
Isles, 20; 
.e quartet 


son. of the 
Plates ani 
. 26. The 
dern Fou 
*s Minster 
rildren, 34 
ze, 171. 10s 
nett, 41l. be 
(2s. (Ditto); 
D, él ls 
i. (Ashdors 
_ (J. Wood) 
iet’s Undine 
, 49l. 1 
d. (Cusins); 
art's Fi 
s Remenbé 
God, le ! 
‘er 2000) 
Committe 
ted that th 
f Music 
y Rooms, # 








THE ORCHESTRA. 





253 








Price 2s. 6d., or Cloth, 3s. 6d. 


pEEVES MUSICAL DIRECTORY, 1881, 


Coxtains General Professional List (London and Country) ; ditto 
“under Towns—Trade List; ditto under Towns—Singers— 
Instrumentalists—H.M. Private Band—Academies, Colleges, 
Institutions, &c.—Bandmasters—Cathedral Musical Staff 
(English, Welsh, Irish, Scotch)—Collegiate Churches and 
Chapels—Musical Societies, &e., &e. 


NEW MUSICAL WORKS. 
THE STUDENTS’ HELMHOLTZ. 
USICAL ACOUSTICS; or, THE PHENOMENA 
OF SOUND AS CONNECTED WITH MUSIC, by J. 
BROADHOUSE, with over 100 illustrations, and also Ex- 
amination Papers, thick cr. 8vo, 7s. 6d. 





TJENRY SMART: HIS LIFE AND WORKS, by 
DR. SPARK, with portrait and a large number of musical 
illustrations, thick er. 8vo, 10s. 6d. 





THE SECOND SERIES. 
jusIc AND MUSICIANS; ESSAYS AND 
\ CRITICISMS by ROBERT SCHUMANN, Translated, 
Edited and Annotated by F. R. RITTER, Seconp Serres, very 
thick er. 8vo, 10s. 6d. (or the two volumes, complete, 19s.) 


IFE OF BACH: HIS LIFE AND WRITINGS, 
by DR. RIMBAULT, adapted from the German of Hil- 
genfeldt and Forkel, with additions, frontispiece, 12mo, 3s. 6d. 








YTORIES ON THE CHURCH CATECHISM. 

By C. A. JONES. Author of “‘ Church Stories,” ‘ Stories 

for the Christian Year,” &c. Second Edition. Edited, with 
Preface, by the REV. W. G. KNOX-LITTLE. 


In Four Vols., Cloth, 3s. 6d. each; by Post, 3s. 10d. 
Il. and III., now ready. Vol. IV. shortly. 


“ Admirable tales, written in the style which has justly made Miss Jones a 
popular authoress amongst the little folk.”—Chureh Times. 


Vols. I. 


“ Miss C. A. Jones’s ‘Stories on the Catechism’ are highly to be recoin- 
mended to those who have to occupy little children on a Sunday, or to read 
to classes. Useful questions and answers follow, and we think the book a 
decided boon, and hope the numbers will be continued.”—Guardian. 


“Miss Jones has a happv knack of devising and telling stories of the sort 
which Jessica’s First Prayer has made this generation familiar with. . 
Good use may be made both of Hesba Stretton and of C. A. Jones.”— 
Chureh Bells. 





G. J. PALMER 32, Little Queen Street, Lincoln’s Inn Fields. 





PRICE ONE SHILLING. 


HARMONY NOTES. 


COMPILED BY 


E. M. BOWLES. 





LONDON; LAMBORN COCK, 23, HOLLES STREET, W. 





EMPLETON AND MALIBRAN; REMINI- 

SCENCES OF THESE RENOWNED SINGERS, with 

Original Letters and Anecdotes, by W. H. H., 3 photo portraits, 
8vo, cloth, 2s. 6d. 





IN THE PRESS. 


a THE LIFE AND WORKS OF, by A. 
WHITTINGHAM, post 8vo, 1s. ; cloth, 1s. 6d. 





UNN’S (C.) SEQUEL TO PHILOSOPHY OF 
VOICE, entitled ‘VOX POPULI,” post 8vo, ls. 6d. ; 
or the two works, price 3s. 





IN THE PRESS. 
XERCISES IN GENERAL ELEMENTARY 
MUSIC, by MISS K. PAIGE. (Reeves’ Music Primers.) 





RGAN COMPOSITIONS OF HENRY SMART, 
—_— by J. BROADHOUSE, portrait, post 8vo, cloth, 





RT OF MODULATION, A HANDBOOK showing 

at a glance the Modulations from one Key to any other in 

the Octave, consisting of 1008 Modulations, viz., 42 from each 
Major and Minor Key into other Keys in short Score (four parts) 
for the use of Organists and Musical Directors, by C. ZOELLER, 


Bandmaster, 7th Hussars, 8vo, 2s. 6d., cloth, 4s. (Reeves’ Music 
Primers.) 


ICHARD WAGNER’S BEETHOVEN, with a 

Supplement from the Philosophical Works of Arthur 

Schopenhauer, translated by E. DANNREUTHER, bevelled cloth, 
gilt edges, 7s. 6d. ; or, cheap edition, cloth, 6s. 


PREDERIC CHOPIN, HIS LIFE, LETTERS, 
AND WORKS, by MORITZ KARASOWSKI, translated by 
E. HILL, portrait, 2 vols, er. 8vo, 12s. 6d. 


BEETHOVEN DEPICTED BY HIS CONTEM- 


PORARIES, by DR. " 
oo 


STHETICS OF MUSICAL ART; or, THE 
lied b BEAUTIFUL IN MUSIC, by DR. F. HAND, trans- 
y W. E. LAWSON, Second Edition, er. 8vo, 5s. 























Lonpon: 


W. REEVES, 185, FLEET STREET. 











Now Issuing to Subscribers only, 3s. 6d. 


NDREW®S’ ‘GOLDEN WREATH” (Piano). R. Hoffman's 

Imitations of Eminent Soloists—1828 to 1578—suggestive of their different 

styles. Of R. Andrews, Music Academy, 14, Park Avenue. Longsight, 
Manchester. 





UNDER ROYAL PATRONAGE. 
HE GUITAR.—MDME. SIDNEY PRATTEN, Teacher of 


this elegant Instrument, is in Town for the Season. Terms for lessons, 
and private concerts, address to her residence, 22a, Dorset Street, Portman 
Square, W. 





Now Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 15s. 6d. ; or 
Calf extra, Price 21s, 


Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 


CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 








From the City Press. 

‘“* We hail with much p.easure this recent addition to civic topography. The 
map which is now issued in fac-simile, and which is attributed to Ralph Agas, 
may fairly be called the only genuine view of London and Westminster of the 
Elizabethan era that has really any pretensions to accuracy of detail......Mr. 
Francis is deserving of all praise for so faithful a fac-simile of this old map of 
London......We cannot speak too highly of the care and thought bestowed 
upon the work by Mr. Overall, and, while it proves his great know!edge of 
London topography, it shows that he bas made it a labour of love. The cost 
of the work is so trifling, that it is within the reach of all who are interested in 
the odd city.” 


London: ADAMS & FRANCIS 659, Fleet Street. 





OLLOWAY’S PILLS.—This purifying and regulating me- 
dicine should occasionally be had recourse to during foggy, cold, aud wet 
weather. These Pills are the best preventive of hoarseness, sore throat, 
pleurisy, and asthma, and are sure remedies for congestion, bronchitis, and 
inflammation. A moderate attention to the directions folded round each box 
will enable every invalid to take the Pills in the most advantag : 
they will be taught the proper doses and the circumstances under which they 
must be increased or diminished. Holloway’s Pills act as alteratives, aperients, 
and tonics. Whenever these Pills have been taken as the lasi resource the 
result has always been gratifying. Even when they fail to cure they always 





assuage the severity o the sywptoms and diminish the danger. 
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OSBORN AND SONS, 
THE FULHAM NURSERIES, 


LONDON, 8.W., 
NURSERYMEN, SEEDSMEN, AND FLORISTS. 





LORAL DECORATIONS of every 

Description can be Supplied for BALLS, 
DINNER PARTIES, RECEPTIONS, Ke. 
CLUBS, HOTELS, &c., Supplied by Contract. 





WINDOW BOXES FILLED AT ALL SEASONS OF THE YEAR. 
BOUQUETS, CUT FLOWERS, &c. 


SAAARAAAARARORADRNRAADARASMASA 


HE FULHAM NURSERIES are 
Famed for their Varied Collection of 


ORNAMENTAL TREES AND SHRUBS. 


ALSO FOB THEIR UNSURPASSED CULTURE OP 


FRUIT TREES 


OF EVERY DESCRIPTION. 





_— 





GARDEN SEEDS FOR VEGETABLE & FLOWER GARDEN 


OBTAINED FROM THE MOST RELIABLE SOURCES. 





DUTCH AND OTHER BULBS 
Annually Imported from the most Successful Growers. 





STOVE AND GREENHOUSE PLANTS, 


HARDY HERBACEOUS ALPINE AND BULBOUS 
PLANTS. 


HARDY FERNS. 





CATALOGUES GRATIS ON APPLICATION. 





——_ 
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NOW READY, AT ALL BOOKSELLERS, 


THE SECOND EDITION 


OF 


HIGH-WATER MARK. 


By RICHARD DOWLING. 
Author of “ Under St. Paul’s,” ‘‘ The Mystery of Killard,” ‘‘ The Weird Sisters,” ‘‘ The Sport of Fate,” &c. 
BEING THE 


CuristMas Numper or Tinsteys’ MAGAZINE. 





NUMEROUS ILLUSTRATIONS BY HARRY FURNISS. 





PRICE ONE SHILLING. 





Now Ready, No. 163, for MARCH, of 


TINSLEYS’ MAGAZINE: 


Containing 


NEW SERIAL STORIES, TALES, SKETCHES, ESSAYS, POEMS, &c. 








MONTHLY. PRICE ONE SHILLING. 





TINSLEY BROTHERS’ 


Illustrated with upwards of 400 Engravings from Designs by 
German Artists. Now ready, in 2 vols., demy 8vo., 900 pages. 


BERLIN UNDER THE NEW EMPIRE: 


Its Institutions, Inhabitants, Industry, Monuments, Museums, 
Social Life, Manners, and Amusements. By HENRY 
VIZETELLY, Author of ‘‘ The Story of the Diamond Neck- 
lace,” &c. 


“There is no lack of lively matter in Mr. Vizetelly’s volumes, while they 
ona a vast amount of information of general interest and permanent 


Illustrated by Harry Furniss. Now ready, in 2 vols., crown 8vo. 


LONDON TOWN: Sketches of London 
Life and Character, By MARCUS FALL. 


Now ready, in 1 vol., 8vo. 


RANDOM RECOLLECTIONS OF AN 
OLD ACTOR. By F. BELTON. 


Now ready, in 3 vols., crown 8vo. 


MEMOIRS OF A CYNIC. By WILLIAM 


GILBERT. Author of “ Shirley Hall Asylum,” &c. 








NEW PUBLICATIONS. 


DAYS AND NIGHTS IN LONDON: 


Studies in Black and Grey. By J. EWING RITCHIE. 
Author of ‘“ The Night Side of London,” &c. 
“* A well-written and thoughtful book.”—Morning Post. 


Now ready, in 1 vol., crown 8vo. 


IN KENT WITH CHARLES DICKENS. 
By THOMAS FROST. Author of “The Life of Lord 
Lyttleton,” ‘‘ Secret Societies,” &c. 


Now ready, in 2 vols., post 8vo, price 18s, 


FEMALE WARRIORS: Memorials of 


Female Heroism, from the Mythological Ages to the Present 
Era. By ELLEN C. CLAYTON. Author of ‘Queens of 
Song,’’ ‘‘ English Female Artists,” &c. 
“The most successful of Miss Clayton’s attempts to fittingly commemorate 
the actions of the illustrious members of the softer sex.”—Court Journal. 


Now ready, in 1 vol., post 8vo, price 7s. 6d. 


TYPICAL WORKING MEN AND 
WOMEN. By a WORKING MAN. 








TINSLEY BROTHERS’ 


THE SPORT OF FATE. By RICHARD 
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CRAMER'S NEW PIANOFORTE 


WITH IRON FRAME AND TRANSVERSE STRINGING, 








In BLACK 
— CASE, In BLACK 
Albert Fall, 
Square Fall, WALNUT, 
Sloping Fall FORTY-SIX 
orn GUINEAS, 
FIFTY 
GUINEAS. 





LL good Pianoforte Players are well aware that perfection in tone and touch 

is attained only in the Grand Pianofortes of the best makers. A near 
approach has been reached in certain delicately constructed and expensive Upright 
Pianofortes; but the very delicacy of the mechanism is a drawback to their us 
by ordinary players, while their costliness is another element that militates against 
their popularity. J. B. CRAMER AND Co. believe that they have solved the problem 
of combining the greatest attainable excellence with durability and moderate cos, 
in the New PIANoFoRTE now being issued from their factories. From the mezz 
forte to the pianissimo, the tone of this Pianoforte is deliciously vocal; while in 
rapid forte passages it has all the decision and brilliancy that can be desired. [0 
any case it answers promptly and certainly to the sensitive touch of the accomplishel 
player—its effects and sympathetic mechanism being more than equal to anything 


that has ever been produced in a Pianoforte of this class. 





J. B. CRAMER AND CO., 


London: Regent Street, W.; Moorgate Street, E.C.; & High Street, Notting Hill, W 
Liverpool: Church Street. Brighton, Dublin, Belfast, Glasgow, & Edinburgh. 


London ; Printed by Swirr & Co., Newton-street, High Holborn. Sold by W. Reavus, 185, Fleet Street; Apams & Francis, 59, Fleet Street. 





















